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The FteroQf struggle contiuues 


will you be the victor? 


Pit your undead servants against the forces of 
other vompire lords. 


Enjoy sophisticated and social game play. 


Make ond break allionces as you eliminate your foes. 


Vampire: The Eternal Struggle Sobbot War stondalone — 
exponsion features Pre-Constructed Vompire Clan Decks 
and Rondomly Assorted Booster Packs v^ith revised and 
new cards compotible with previously published editions. 
Halloween, 2000. 


Lucita of Cion Losombra. 
Shadows kill at her command 
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"For anyone who is 
a fan or Stephen King 
or just a horror aficionado, 
FI 3 is worth a purchose." 
JustAdventure. com 


"A nice addition to 
a King collection.” 

The Washington Post 


”F1 3 really will change your 
PC or Mocintosh from a plain 
old computer to an electronic 
haunted house . . . Enjoyl" 
ADaifyDose.net 


Ihe atmosphere is truly Stephen King . . . 

FI 3 represents an immersiv^xperience. A horror lover's delight." 

SeriousCamers.com 


‘Cool stuff." 

Science Fiction Weekly Online 
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Ctrl, Alt .... Shiver ! 


Find this Virtuol Horror for Your Computer at 
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PLAN X 

FROM OUTER SPACE 1( 

H'Ao would haw ever guessed lhal the producers of 
Friday the lirh would one day look lo Allen and The Ter 
minalor Jdr inspiraiion? Find out exactly what 
they were thinking as RM goes on set of Jason X. the 
latest installment in the legendars' horror series. 

By Sean Plummer 
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FRIDAY THE 13TH: 

SERIES IN REVIEW 13 

-A play-by-play on the Friday the 13th series as res’iewed 
by the Rue C/¥>f. From the original hack 'n slash to Jason 
Coes to Hell, this is the RM approved word on the series. 
By the Rue Morgue Staff 


THE WAGES OF SIN... ] 

Any .serious Friday the 13th fan has a copy of The 
Coroner 's Re/>orl. but none that highlight the series ' 
latent moral conservativism. This is THE star sheet of 
es isceralions and decapitations. 

Painstakingly compiled hy Aaron Lupton 


Cradle of Filth, black metal « blackest hand talks about . 
new album and Cradle Of Fear, their first ewr horror 
film project. 

By .Aaron Lupton 





I don’t care what anyone says, slasher films used to be scary once upon a time. Ironical- 
I ly, Jason Voorhees, one of the getu^'s most beloved villains, did a lot to change that. 

And despite all the licensing deals and endless merchandising, Voorhees must have 
W done something seriously wrong because no self-respecting director or screenwriter 
seems to want to touch slasher films with a ten foot drill anymore. 

But like I said, slasher films used to be scary. And the reason can be found in their earli- 
est and rawest incarnation, John Carpenter's Halloween, the film that "starled it all." Slash- 
er films, literally, brought murder into the suburbs, and the idea that a mundane little town 
like Haddonfield. Illinois could be the stage for a bloodbath was pretty chilling for a lot of 
people who felt safe outside of the big urban centres with all of their lunatics and weirdos. 
Murder was and stilt is a big fear, and bringing it into suburban America was like letting 
the fox into the chicken coop. 

Halloween took the idea one step further by weaving a supernatural fable around the 
murders such that the cold-blooded killer was revealed to be none other than the mythical 
boogy man. Obviously, the idea had resonance: overnight the genre saw a proliferation of 
masked killers who brought death to small towns and highschools. usually on a significant 
day of the year, like Valentine’s Day. for instance, or Friday the 1 3th. 

While it's accepted that slasher sequels perfected the law of diminishing returns, Friday 
the I3lh is probably the only horror movie franchise I can think of that had absolutely 
nothing going for it since its very first installment in 1980. Well. okay. Tom Savini did do 
the effects, but effects by themselves have never really withstood the test of time. Never- 
theless. now ten parts deep, Friday the Uth is, as the current press kit states, "one of the 
most prolific, enduring and successful series in the history of motion pictures." 

So inevitably, director Sean Cunningham and his cast of no name twenty-somethings 
must have done something right. The question is: whaP. 

Guilty pleasure is a term that gets bandied around a hell of a lot when the topic at the 
office comes around to Crystal Lake. I can dig that. I mean. I’ve been known to stay up for 
Terror Train and 1 have fond memories of watching Fade To Black. But the hockey-masked 
madman has out-dumbed the appliance-wielding competition hands down; Friday the IJih 
has been the SAME story roughly nine times in a row. a senseless one-upmanship of boor- 
ishness, silliness, agonizing stupidity, sporadic nudity and - God help us - sometimes even 
limited gore. 

1 honestly have never met anyone who loves Friday the /J/A, just like I’ve never met 
anyone who hasn’t watched most of the installments at least once and probably more times 
than that. It’s a weird thing; on principle. Jason Voorhees should be pushing his third sea- 
son of daisies. In reality. Voorhees Inc. is an industry unto itself as the masked man with 
the machete prepares to launch into outer space in 2001. 

Either horror fans are an indiscriminate bunch who ultimately don’t care that much 
whether they like or dislike a blood movie, as long as they get to watch it, or (what's more 
likely), Friday the 13th is a prime example of capitalizing on a good thing when you have 
it. The good thing in this case is notoriety, a thing that Friday the 13th had in spades back 
in 1980. 

Today, well, all of that is over and Jason has about as much notoriety as he has credibili- 
ty. Horror fans may watch Friday the 13th the odd Sunday, but they don't haul it out when 
their friends and neighbours call on them for their expertise, unless they want to be chased 
out of the house with torches and pitchforks. 

Yup. Jason has become a horror fan’s horrible secret; the mongoloid stepchild who gets 
shoved in the attic everytime the neighbours come over for dinner. But he's part of the 
family now. so it wouldn’t be fair to hate him. would it? 

-RG 

rodfa rue-mortfue com 
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Hard Se?f on The Cell 

First off, thank you for the six passes to Urban 
Legend. Pt. 2. Since the tickels were only good 
for Canadian theatres, I gave niem to three of 
my staff members from the Great White North. 
So, Ryan Crouse, Jdly Jon Gilbert S Mark Car- 
doso say thank you for the tickets! Now lets talk 
a bit about Rue Morgue ■ Nov/Dec. 2000 issue. 
Thanks for the information on the Blair Witch 
video games. These games sound like lots of 
fun. but it’s hard to believe that a crappy indie 
Rim that gave me motion sickness has inspired 
these great games. I also read your review on 
The Cell and I don't feel it was a stupid movie. It 
had exceptional special effects; it had a great 
storyline and superb character development. 
What was stupid about it? Now, you want to talk 
about a stupid movie, try talking about The Lost 
SojIs. This movie was supposed to out exorcise 
The Exorcist Ya, right. Anyway, enjoyed your 
latest issue! 

Sincerely yours, 

Paul Dale Roberts, Mediator 

Jazma Fighter. The Game! 

Elk Grove CA 

A. Satisfied Reader Pt. 1 

I'm on page 28 of your November/December 
issue, and had to stop and write this. Thank-you 
for the great article and interview with Alice 
Cooper. I've been a fan of his for just under 30 
years now (yikes!) but still teamed some things I 
dkfnl know about him through the interview and 
article. One of the things that makes your maga- 
2ine so enjoyable is that the articles and inter- 
views are not just a re-hashing of the same old 
questions, on the same subjects, with the same 
old people. The second reason I had to write 
was the Dreadlines article on Stanley Wiater's 
Dark Dreamers. I was not aware of this show, 
and with my main interests in horror being in the 
literary vein. I'm looking forward to watching a 
show In which many of my favourite authors will 
be interviewed. (Finally, something to replace 
Prisoners of Gravity). Lastly, since I'm writing I 
also want to commend you on one last thing - 
and that is for getting your magazine out on 
schedule every 2 months. Its nice to know that 



R.I.P. 

Issoe #18 November /December ?000 

a new issue of Rue Morgue will show up in my 
mailbox during the second week of every other 
month. Not all other magazines I subscribe to 
are so punctual. Keep up the great work! 

Brad Hutchings 
Ottawa ON 

A Satisfied Reader Pt. ? 

I received my Universal Classic Monster Little 
Big Heads prize on Friday and just wanted to 
thank you guys at Rue Morgue tor this prize and 
others I've won in the past - awesome stuff!! My 
little monsters are now positioned on the 
mantlepiece watching my every nwve! Thanks 
also for a terrific mag. And it's Canadian to 
boot!!! Keep up the great work and I look for- 
ward to the next issue and more stuff to win. 
Your no. 1 fan, (rw, not Annie Wilkes) 

Greg Reiser 
Ottawa ON 

Halloween ?D0D FlashbacK! 

I was at your Halloween party on Saturday 
and I just wanted to say that it was definitely the 
highlight of my Halloween. Food was great, 
music was very cool and the band rocked. The 


prizes that you guys gave away were amazing. I 
thought it was just the poster and then you 
sprang the bags on me. DAMN!!!! It was awe- 
some!!! Nothing came out of the lottery tickets 
but wow, could you imagine?!?! I just wanted to 
thank you very much for the great time and 
laughs that I had. Hope to see you guys next 
year! 

Delmerio Morgado 
Austin Powers/Dr. Evil 
Toronto ON 

This year I was invited to 
haunt your exclusive Halloween 
Millennium Bash 
at the Big Bop. I 
What an atmos- I 
phere tobe in... I 
with such a vari- | 
ety of costumes, 
people and enter- 
tainment-fun 
was definitely the | 
theme of this 

spooktacular night. As a ferocious creature of 
the night, with drooling fangs, a cold breath, 
glowing eyes and blood all over, I was chosen 
as one of the costume contest winners - 1 had 
something to howl about. The prize package 
was overwhelmingly amazing - over $1000 
woi^ of collector Movieland memorabilia from 
Rue Morgue. Universal Studios and Way Cool 
Tattoos just to name a lew. I would like to thank 
everyone involved in making this Hallows Eve 
party a great success. 

AMhEWwwhhOOooh (Werewolf howling to 
the demons and goblins at Rue Mo^uel) 

Chris Cooper 

Werewolf 

Scarborough ON 



IfTTFRS POnCY 

We encourage readers to send their com- 
ments via mail or e-mail. Letters may be 
edited for length and/or content. Please 
send to intoffrve-morgue.com or. POST 
MORTEM c/o Rue Morgue Magazine 1666 
St. Clair Avenue West. 2nd Floor. Toronto 
ON. M6N 1H8- CANADA 
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bangs with thick red 
streaks: w (my fave) a lit- 
t(e girl with ripped out heart, sewr-up scar 
down the chest and re-attached head and 
arms. Adorable! 

Lots mors to choose from but all are one- 
of-a-kind. and rather large as 
dolls go (Rosemary's Doll sits 
'm a black wooden bassinet that 
measures 7 1/2 inches wide by 
9 1/2 inches long by 16 1/2 
inches high), v^lch may 
explain why the ‘adoption 


fees' are a little higher than your average toy. But I’m not skimping and 
neither will you, especially If you have an eye for the truly mortsd. 
wickedly original handcrafted obfects from the darkest comer of 
the dark side. 

Call 203-358-1 200 to adopt or check out the kids at: 
www.wyckedorw.com. 
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DRACULA'S BALL CONDOMS 

US S.95 per pack of five 

The warm leatherette set has finally made a b?R 
of a line ol condoms, 'cause we all know that sucking blood is just the pnmei 
to sucking other things. The concept’s the thing here; Dracula's Ball Condoms 
are standard as domes go, except that they only come in black (natch) and 
have some cool packaging. We don't need to go on at length to encourage 
you to buy these , /ks It says on the package: vampires always get invited 
Inside.... 

Order from www.vampirecondoms.com. 


Hey, Jason Voorhees is not only in outer space now, 
he’s also a brand name, on par with Mickey Mouse and 
Gumbyt Yup, the original machete wielding Crystal Lake 
mongoloid has come a long way, baby, as the growing 
rrwrket lor toys and collectibles continues to attest to. 

Take these 6* Super-Poseable Headliners, tor ei 
pie, toys which are one step away from those Little Big 
Heads you may have seen reviewed In this column 
before. Jason and pals Fredddy Krueger and Leatherface 
can be bent into all sorts of menacing or hilarious poses, 
depending on your slant. The box says they are recom- 
mended for ‘Ages 4f‘. Presumably, that doesn't Include 
therapy for ^ younguns. 

Available from www.headllners.com or 
call 310479-9929 to order. 


A MONSTER'S JOURNEY ADVENTURE CRUISE 

US $905 per person 

I’ve never beOT on a cruise, but if I were I'd think hanging out with 
the likes ol Ben The Creature 
From the Black Lagoon* 

Chapmian would be nice. I 
guess the folks at Adventure 
Cruises agree: they’ve pul 
together this unique holiday 
trip which puts you up close 
and personal with Chapman 
himself as you sail from Los 
Angeles to the Mexican Riv- 
iera. 

Joining the ‘Reel Gill- 
man* on A Monster's Jour- 
ney will be makeup magi- 
cian Bloody Mary (Titamdi. 
who will host a Masquer- 
ade Party, conduct 
winner of the Horror Trivia Contest and dine with guests. Bob May, 
wtKi plays the Robot from Lost in Space, wifi also be hosting a scav- 
enger hunt - all that and spectacular nightfalls. 

Next ship sets sail on May 6, 2001 and rates begin at S905 per per- 
son based on double oocupancy with taxes Included. Airfare and pro- 
tection plan are not included. 

Go to www.sdventurecrulses.net. look for the Monster's Journey 
link and sign up. 


8 Rue Morgue 






Who would have ever guessed that an rural serial killer 
with a machete and a hockey mask would one day 
conquer the cosmos? 



l\lot us, probably not his makers and certainly not fans of 
FRIDAY THE 13ti}« one of the longest-running horror series ever. 
But keeping mindless murder interesting for twenty years 
is trickier than it looks, and producers felt that after nine movies 
they may as well target the starry heavens as a place to raise 
a little Hell... 



of one of horror 's oldest franchises 

BY Sean Plummer 



Hk iiuiclick' loch in my hand, .lusim .V pnip master Chris Pellegrini grins 
as I raise ilic weapon above my head and strike a pttsc approximating menace. 
I yes wide. I mimie the liomieidal alliliide ceMtiloid serial killer Jason Vooiitees 
has siruck in nine f 'riilny The I.Uli lllms. 

lint I'm only a tourist. The real Jason actor Kane Hodder. reluming for his 
rounh slim bc-himi the inl'amoiis httekey mask is ready to do business. Walking 
on set. lltKlder is seriously scary. The eontaet lenses he sports, blood-red discs 
with yellivw irises, are gemiinely evil. As he passes by. the 6’ 3" stuntman-turned- 
actoi stares me down. It's a struggle to retain control over my bowels but 


mage. 

\’e're hot!." a production assistant cries as cast and crew prepare to 
■hoot the entrance ol'lhe 'iiber-Jiison.' "Smoke up!" another shouts, 
and Iron Maiden-approvcHl dry ice .stilurales the set. At the end of 
tlie coiTidor. the "new" Jason lumbers into sight (you'll have to 
see the ntosic to lind out what that means). Right now. Kane 
lloilder i\ Jason Voorhees. his chest heaving up and down 
with homicidal menace. Sparks lly. and the camera .slowly 
iraiis lip Jason's I mean Kane's htuly. slopping at those 
demonic eyes for a close-up. I comfort myself with the 
know ledge that the maeliele he wields is made of rubber. 
Welcome to the set of./i/.voti V. actually a eonverleil tiir- 
ral) hang:ii in norlli I'oronlo. It is mid-March, and pro- 
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/•> Hell IS well under way. Director Jim Isaac, an intense. 
Ives|vclacled man. consults with the now-masked Kane 
between lakes. Isaac is under the gun to deliver this 
movie on schedule and on budget li<r its pi'o|>osed 
Maieli 3IH1I opening. 

I \|X'ciations for .hisoii V are high. Ivoth among lims and 
New I me e\ecuii\es. Ihe (lim.s. originally pnHiueed by 
I’aiamoiinl iinlil New I ine purchased the franchise to 


i 



“I want to see 
Jason crawl up 
out of the Earth 
again and start 
hacking op 
goung virgins!” 

-Screenwriter Todd Farmer 


make Juson Coes To Hell, have been rela- 
tively cheap to produce, and fans have 
fltKkcd to each one, making the Friihiy The 
Dili series one of the most p«)pular and pn>f- 
itablc in movie history. A lontj-rumoured 
confromalion between Jason and New Line 
villain Freddy Krueger, provisionally enti- 
tled Fivililr vs. Jcisoii. has been in develop- 
ment for the better part of a decade, with the 
likes of makeup wizard Rob Bottin fTlie 
Tliiiif:. RohoCop) attached to direct. New 
Line even went so far as to eui together a 
Fivthlv v.v. Juson promo reel for exhibitors at 
the all-important ShoWest industry eonler- 
enee last year. 

But stniie .^7 disappointing screenplays 
later. New Line was no closer to having a 
viable Frethly I’.v, .lii.\iiii .script, liven Bottin's 
vision amounted to little more than a d<)- 
minute elVeets reel. That's when original Fri- 
Jay director Sean Cunningham, aided and 
abetted by his son Noel and director Isaac, 
went to New Line head Michael IXT.uca 
with novice screenwriter Todd Farmer's 
script. Farmer's idea'.’ Put Ja.son in outer 
-space. IXLuea's reaction'.' Recalls smiling 
producer Noel Cunningham: "His words 
were: 'It rocks!'" 

So with no indication that a tenable Fn-d- 
dv I'.v, .lason script was imminent. DeLuea 
greenlil ./irvon .V last fall. Ihis was good 
news for the Cunninghams, w ho had okayed 
construction of the sets even before getting 
IX’Luea's go-ahead. Fsaac. a visual etVects 
evx'rdinator whose only previous directing 
experience was rescuing the troubled Hou\e 
III (IW‘)K assenibied a core creative team 
which included cinematographer Derick 
I'ndcrschultz (TV's Toiid Hendl 2070). pro- 
duction designer John Dondenman {l.a\i 
A'fi;///. Ounce Me Ouhide). v isual elTecls 
supervisor Kelly l.epkowsky {Civiidiii\. 
eXhieii/J and makeup ciTects supervisor 
Stephane nupuis {eXhien/). Filming began 
m March and wrapped in .May. 

No one will go on record to confirm it. but 
estimates peg Juson X'» budget at SI 1 mil- 
lion. a galactic leap ahead of the original 
lilm's S.SOH.OtKl price tag. but a pittance 
compaivd to the typical Hollywood produc- 


Corpse Pose: Despite the high tech set, 
Jason X has its share of female actors 
being asked to lie very still. 


tion. Not that filming a hockey-masked psy- 
cho stalking and slashing unknown young 
actors is an overly expensive process, but 
everyone involved with .lusoii .V acknowl- 
edges that the old fonnula of tits 'n' ass 'n' 
blood needed to be tweaked for today 'spost- 
Scivuin audiences. Thus the interstellar set- 
ting. 

"There have been a number of 'Jason 
stalking campers m the wixids' [movies], 
and that's fine, those are fun movies." says 
Noel. "But. you know, those movies worked 
15 years ago. and I think for today's market- 
place and today's audience, people want 
more. So we're trying to give them more." 

It's not easy, though. With some 2fitl f'fil 
and animatronics shots, ./u.son .V is trying to 
be a frugal production. Only about HKI peo- 
ple were vvorking on the film: a skeleton 
crew by Hollywood standards. 

Dondertman considers it a challenge to 
give a lovv-hudgei Him a big-budget look. "If 
you liKik at .tlieii Resiiireiiioii. it had a 
huge, huge budget and htige rcstiurces." he 
notes, "and we're really trying to hold our 
own against a movie like iliai" 

"That's been the main challenge, to get a 
lot of production value to the screen." adds 
Lepkow-sky. the man behind the 'gristle gun' 
in David C'ronenbeqi's c.Viv/enX. "The origi- 
nal concept was to try to maximize our 
rcsviurces and make n hxik like it was more 
like a S4() or Sftd million picture for a frac- 
tion of the budget." 

l.av ish production values have never been 
a hallmark of the Friday The l.lih 111ms. 
Instead, casual nudity. bliKKly deaths and 
wixxlen acting have substituted for genuine 
suspense and lioiror. Coming olTas low-rent 
versions of Hullo\ieeii and l‘\nho. the 




scries attracted a devoted Idilowing through 
the 'HIK. though, with its simple liirmula: 
horny young Crystal Lake campers die gruc- 
soinely at the point of the hix;key-musked 
Jason Vtxirhees' weapon dii jour. But by the 
lime the killer was killed (again) m Juson 
Coes To Hell, it became ohv ious that a major 
change was needed to breathe some life back 
into the franchise, sti to speak. 

I'.nter .lason .V. the tenth Jason film and a 
w holly new direction for the scries. Crystal 
Lake is now a government research facility, 
and Jason is a pristmer being studied by a 
group of scientists (among them. Cronen- 
berg in a cameo). Of course, the muniuc 
escapes and wreaks havoc, only to he 
irapjx'd when a nubile research assisiani 
lures him into a cryogenic chamber. I'reeziny 
them both. Four hundred years later, a 
research team exploring the now long-aban- 
doned l.anh discovers (he frozen bodies of 
the young woman and the hix;kcy-iTiasked 
Jason, 'the team takes the bixlies back to 
their spaceship, and before you can say 
"Hey. didn't anyone here see The Tiling. 
eilher version'.’." .lason (haws and all hell 
breaks Imise when he returns to his murder- 
ous ways. Ihiiigs gel more interesting w lien 
Jason Is actually vanquished, then revital- 
ized by a group pf mad seiemists who re- 
energize him into a iwenly-llrst century 
monster which the prixluction has lovingly 
named "Cber-Jason." Chaos does ensue. 
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Why Are You 

Reading This Issue? 

An Anti-View by Joseph O'Brien 

Whatever s needed to t* said about the Fri- 
day the 13lh senes has been said in the 21- 
odd years since its inception, so why are we 
devoting an entire issue to it now? Because 
you Keep going to see them! Don't come com- 
plaining to me that there are no more decent 
horror nims out there when you plunk down 
twelve of your hard-earned dollars to watch 
Kane Hodder stomp around teanng half the 
cast of Gene Roddenberry's Andromeda asun- 
der in Jasor? X (that's the Roman numeral ‘10' 
for the Philistines among you, not the letter 'X," 
try to pronounce it prop^y, though it hardly 
matters since there were no films called Jason 
l-IX anyway) while decent pictures like Ginger 
Snaps (see RU #15) and Lighthouse (a.k.a. 
Dead of N^hf- see RM#1 4) are hung out to 
dry on video store shelves instead of finding 
the audiences they deserve. The phrase 'done 
to death' springs to mind, but It's tar too clever 
a double entendre to apply to this seemingly 
endless senes of leam-by-example manuals on 
pandenng to the lowest comrran denominator. 

I know, t know; Jason X is a 'bold rethinking 
of the Friday the I3fh concept' Of course it is. 
And my lower intestine is an unworked nickel 
mine. Let's see: instead of an unmotivated, 
goaltender-masked psycho dismembenng pret- 
ty actresses in a summer camp, we have an 
unmotivated, goaltender-masked psycho dis- 
membenng pretty actresses in a space station. 
Genius. 

I'm overjoyed that producer Sean S. Cun- 
ningham held out as long as he did for the 
right script.' He Knew audiences wouldn't stand 
for just another pointless rehash of the same 
tired formula. What he needed here was an 
especially pointless rehash of the same tired 
formula. 

Apart from the obvious pleasure of seeing a 
cleaver buried in Crispin Glover's face and 
Kevin Bacon transformed into the top of a 
human shish-kebab, the Friday trie 13lh swies 
has nothing to offer apart from the son of 
numbing repetition typically reserved for autis- 
tic children, teenage masturbation fantasies 
and Hollywood studio thinking. And if this one 
does any business (and you know a film’s 
great when the powers that be. unwilling to risk 
against opposite flfair Witch 2: Electric Booga- 
loo. pushed the release back to March 2001 ) 
you can bet that they’ll finally roll out the long- 
threatened marketmg-concept-dressed-up-like- 
a-film that is Freddy vs. Jason, which is like 
taking a tired rehash to tenth power. 

Remember, it’s your money; if all you're will- 
irtg to swallow is whatever weak tasting stalk- 
and-slash shit these guys want to feed you, 
you're eventually going to choke on it. S 



For his part, Jason X screenwriter Todd 
Farmer admits to copping ideas from The 
Thing, The Terminator and Aliens, among 
other sci-fi and horror classics. When an 
early draft of the movie was posted on the 
Internet, Farmer says, "One guy had said 
that I had stolen from all sorts of movies, 
and I'm guilty. 

“We knew from the beginning this was 
going to be a risk." the writer says of the 
decision to move the franchise into outer 
space. He admires post-modem honor films 
like Scream (“It was original - I hadn't 
thought of doing that"), but promises that 
fans will be able to recognize their 'hero.' 

“I don’t want every horror movie to be like 
Scream. 1 want to see somebody take a digi- 
tal camera out in the forest and scare a bimch 
ofkids. I want to see Freddy jump into peo- 
ple's dreams. I want to see Jason crawl up 
out of the earth again and start hacking up 
young virgins!" 

For Farmer, new location or no, pleasing 
the fans was his first concern. 

“I didn't want to do anything to change 
Jason," he says “1 didn’t want Jason shooting 
guns or lasers or anything like that. He still 
likes sharp objects. As far as keeping him 
something that’s loyal to the frns. 1 think we 
did that." 

And Farmer is grateful to the fans who 
have kept interest in Jason alive on the Inter- 
net. 


Head Will Roll: The Jason X effects team 
sets up a shot for a decapitation sequence 
and (Inset) the dramatic result. 


“Without them," he concedes, “it would 
have been harder to gel this movie made. 
They’ve kept the franchise alive. It’s been 
seven years - that’s a long time - and you go 
on the Net and there's multiple places to find 
people just talking about Jason. Some guy 
had asked me ‘why another Jason movie?', 
and I said because the fans want it. They’re 
so happy that there’s another movie coming 
out, and 1 feel great about that." 

Hodder. the man behind the mask, con- 
firms that interest in Jason has never been 
stronger. 

“With the reaction that we always get," he 
says during a break in filming, “1 don’t see 
how we could ever stop." 

Fan devotion, in fact, sometimes borders 
on the obsessive. I ask Hodder about the 
strangest requests fans have made of ‘Jason’. 

“People have asked me to throw them over 
a table just so they can say they’ve been 
assaulted by Jason,” he says. “They’ve asked 
me to kill people for them.” 

When I ask how he feels when he suits up. 
he says nothing and instead grabs me as if 
he’s about to twist my head off like a bottle- 
cap. Question answered. 

For his part, Noel Cunningham is intent on 
giving the fans what they want. 

“We’ve gone back to a lot more of the core 
Jason stuff," he says. "He’s in the movie a 
bunch, he's got a bad look to him, and he’s a 
badass. He just keeps taking all this punish- 
ment and keeps coming at ya.” 

Despite the time and money crunch, Cun- 
ningham insists he's had a great time making 
Jason X. 

“It’s a blast," he says. “It’s so much fun, so 
many effects, gunshots, blowing stuff up, 
killing people left and right. It’s every boy’s 
dream." X 
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Synopses and commentary by John W. Bowen, Tom Dragomir, 
The Gore-met, Aaron Lupton, Joseph O’Brien and Michael Rowe 


Friday the 13th 


Friday the 1 3th wasn't an 
original movie in the least, 
nor was it particularly well 
made. It was successful, 
though, going head to head 
with The Shining for the 
summer horror spot of 
1980, and coming out the 
winner for younger ftlmgoers. That summer 
the kids wanted blood, and little-known 
director Sean Cunningham and special FX 
guru Tom Savini gave it to them with some 
of the more creative death sequences of the 
lime. Of course, that's really what the 
movie was all about, right? A few charac- 
ters lined up like ducks ready to be formu- 
laically knocked off until the final battle 
between a female heroine and the relentless 
killer. Cunningham reportedly took on the 
project based on its name alone, without 
even reading the script. I guess anything 
resembling the sleeper hit WaWoween was 
worth gambling on. 

This film is widely reviled by horror and 
non-horror fans alike, as it became a tem- 
plate for eight unnecessary sequels and 
countless identically senseless slasher films, 
the likes of which were to associate horror 
with intellectually devoid exploitation, sell- 
ing sex. drugs, and violence to the youth of 
North America. As unoriginal, amateurish, 
and minimalist a film as Friday the I3th 
was. the original actually deserves a 
defense as a classically creepy, extremely 
claustrophobic, and yes. atmospheric horror 
film, even if it can only be truly enjoyed by 
people under twenty years of age. 

By now everyone knows the story. Steve 
Christie attempts to re-open Camp Crystal 
Lake (known also as Camp Blood) twenty 
years after the drowning of a young boy. It 
seems that boy, the now infiimous Jason 
Voorhees, wasn't much of a swimmer, and 


while the counsellors were off 
exploring each other's libido, that 
little boy drowned. So when 
Christie tries to establish himself 
on the sacred ground of lost inno- 
cence. the spirit of vengeance 
descends in the form of a mightily 
pissed off Mrs. Voorhees. butcher- 
ing nine camp counsellors after 
each indulges in a bit o' bump 'n' 
grind. 

Aside from the obvious appeal 
such a scenario would have for the 
target teenage audience, Friday the 
i3ih became a horror classic, even 
if it was almost 
entirely by a fluke. 

There is something 
very dark about 
this film: first per- 
son camera, long 
shots and gritty 
production values 
aid in creating a 
sensation that the 
viewer is seeing 
through the eyes of 
the stalker. The 
film's grainy, inky look also contributes to a 
prevaling pessimism: deep in the woods in 
the middle of the night, we really can't 
imagine that the characters will ever make 
it back to the world outside. If it weren't 
for the amateur acting and utter disregard 
for continuity. Friday the J3ih could have 
been The Texas Chainsaw Massacre of its 
time. 

Sex. repression and fear were big themes, 
and while they were hardly tackled in any 
academic sense, they undoubtedly spoke to 
the teens and pre-teens (most of whom took 
advantage of home video to watch this 
before they were legally allowed to). 


Gross Out: The original Friday 
banked big on the effects of 
one Tom Savini... and won. 


Everyone gets hacked up 
immediately after coitus - 
even playing a game of strip Monopoly is 
enough to warrant the wrath of boogyman! 
Maybe that's why Friday the I3ih became 
such a hit with the youth of the '80s. 

Maybe it's the use of the campground that 
struck a chord with them, triggering memo- 
ries of being far from home for the first 
time. Either way, the original Friday the 
1 3th deserves more than the ‘stupid stalk 
'n' slash' label. It didn't have much, but 
with what it did have, Friday the 13th went 
to the lop of a trend that would last at least 
two decades. Around here, we call that 
classic. 

-AL 
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Friday the 13th Part 2 


second feature in the Friday the 1 3th franchise 
opens with the lone survivor of the first film meeting 
a pointy reckoning in her kitchen, following a flash- 
back nightmare sequence in which she relives the 
murder of Mrs. Voihees, whom she decapitated in 
self-defense following the bloodbath at Camp Crystal 
Lake. The film flashes forward five years to the 
opening, across the lake, of a new summer camp. The 
legend of young Jason and the murder of his mother 
is presented as a campfire tale to the ne^ counselors 
who laugh it off until, one by one, they begin to die in a by now ^miliar 
pattern. This time the killer is Jason himself, full-grown, and far more 
than a summer camp tale. In many ways, this is the most effective film in 
the series. It introduces the character of Jason, and situates him in the 
most logical - and therefore terrifying - stomping ground; the woods sur- 
rounding his summer camp, at night. The credibility problems inherent in 
moving Jason around to unlikely locales don't apply here, and the story 
worics as it’s intended to: as a tale to terrify anyone who's ever been near 
the woods at night. -MR 



Friday the 13th Part 3 



Friday the 13th: 

The Final Chapter 

The Final Chapter was Paramount’s attempt to 
wrap up the series in style. With assured direction 
by Joseph Zito (The Prowler) and the welcome 
return of FX master Tom Savini, this film stands 
as the most accomplished and least dated of the 
series (20 Minute Worhwt footage not withstand- 
ing). The script packs 
more titillation and 
terror than in previ- 
ous installments, a family dynamic 
providing the usual stalk ‘n’ slash 
formula with some added depth 
and an unlikely hero in the form of 
1 0-year-old Tommy Jarvis (Corey 
Feldman). By now Jason sports 
some horrendous battle scars and is 
consequently even more reclusive, 
conducting his grim business with a 
minimum of wandering around. His 
gruesome, brain-destroying slide 
down the blade of his own machete 

effectively slammed the door shut on any further sequels, but 
who were Paramount to stand in the way of progress? -GM 


Director Steve Miner returns to bring in 
I982’s “new dimension in terror.” Featuring 
twelve gimmicky 3-D kills, the most suc- 
cessful Friday marks an undeniable bench- 
mark for the series. Richard Brooker slips on 
the now synonymous hockey mask for the 
first time afier swiping the guise from lonely 
prartkster Shelly half-way through the film. 
Brooker, in his only go around as Vooriiees, 
portrays a more agile, deliberating stalker 
than the brutish, plodding oaf of later installments. At the core of 
the story is the same formula, complete with a mandatory suspen- 
sion of disbelief that ironically led to the ultimate success of the 
franchise; find teenagers, kill teenagers, pretend to die a few 
times, wait for sequel. Victims include a cankerous old couple, a 
bad-ass biker gang, and a bamload of teenage cottagers. Despite 
losing some effect on regular video or DVD. a certain charm still 
remains in the blatant 3-D gags, the strange apparent lack of toilet 
paper, and my all time favourite kill, the unforgettable spear-gun 
shot through Vera’s left eye. Best viewed as it was meant to be; at 
the theatre in full 3-D with a couple of friends well versed in the 
fine art of sarcasm. -TD 


Friday the 13th Part V: 

A New Beginning 




In his Creature Features Movie Guide, John Stanley 
calls this one “an unnecessary and mean exercise in 
gratuitous violence.” And his point is...? The Ontario 
Film Nazis censored this film to the point of 
irtcohcrence prior to its theatrical release, but 
the home vid experience (uncut, or at least 
considerably less cut) is a much happier one, 
assuming of course that predictable slasher 
films make you h^rpy. Tommy Jarvis - the kid who got 
medieval on Jason's ass at the end of Part 4 - is admitted to a 
rural rehab centre for traumatized-but-good-looking teens, and 
guess what? People start getting killed, by garden shears, axe, 
meat cleaver and various other quaint murderus operandi. Is it 
Tommy? Naw, it’s Jason, dumbass... or is it? The alleged twist 
ending is telegraphed about fifteen minutes in, and we’ie given 
plenty of advance warning about nearly every kill sequence. 
Part 5 also suffers from one of the weakest scripts in the series 
- you were expecting David Mamet? Chalk it tq> to the longest-rtmning 
horror series hitting its awkward adolescence. But what the hey, that’s no 
reason to miss out on all this wacky fun, especially if your enthusiasm 
has sustained you through the first four installments. -JWB 


ttumo" Friday the 13th Part VI: Jason Lives 



Gotta hand it to writer/director Tom McLoughlin 
for having the yaibles to make a film that seems to 
openly taunt its audieiKe - this one practically 
screams, “Why the hell are you people still watch- 
ing?” - but a dose of self-parody is one of the many 
trump cards that makes this one stronger than any of 
its predecessors. Tommy Jarvis (Thom Matthews) - 
the only character besides Jason to show up in three 
different installments - makes a pilgrimage to Crys- 
tal Lake, bound and determined to eliminate you- 
know-who with extreme prejudice. However, a ^1 of ill-advised 
graveyard vandalism results in Jason’s resurrection; the first thing he 


does after climbing out of his grave is punch a hole (literally!) 
throu^ Ron Palillo (Welcome Back Kotter's Horshack), and who 
among us has never fentasized about doing that? The delectable Jen- 
nifer Cooke (of Guiding Light fame) is far and away die coolest 
heroine this series ever had; David Kagan, who plays the sheriff, will 
have you convinced that they cloned Vic Morrow. The script won't 
make anyone forget Withnail and /, but kudos are due McLou^in 
for being the first director in the series to treat dialogue like some- 
thing mote than back^und noise between murders. The real para- 
dox here is that after being stabbed, strangled and clobbered more 
times than we can count, Jason is infinitely more credible when he 
finally becomes a supernatural entity in this film. -JWB 
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Ffidav the 13th Part VII: The New Blood 


Proof positive that Jason's romps work best as 
unintentional black comedies. Lar Park Lincoln 
stars as a psychokinetic Carrie-esque teen who 
has the power to suspend lightweight props on 
barely-visible wires with her mind. This, plus 
the girl-in-the-sleeping-bag death scene, the 
attack of the Bushmaster SOOO and the presence 
of Terry ( Weekend A i Bemie s) Kiser launch the 
Cheese-O-Meter right off the scale. To be feir. 
director and makeup effects artist John Carl 
Buechler actually manages to bring some sus- 
pense to the proceedings, more than the silly 
pseudoscript deserves, and his rotted, living dead design for 
Jason is quite effective (check out that exposed spine... BLEC- 
CCH!). The kill sequences are efficient and only slightly OTT, 
though the real butchery was performed at the hands of the 


onscreen gore 
be trimmed 
before granting 
the all-impor- 
tant "R" rating, 
robbing the film 

of its only real raison d'etre. Still. “Jason vs. psy- 
chic chick" is at least an attempt at doing something different. 
Sure it's a lame attempt, but when you're scraping the bottom 
of this shallow a barrel, just trying should be applauded. 
Unsung genre regular William Butler {Leatherface: Texas 
Chainsaw Massacre HI, NOTLD ’90) shows up briefly as (what 
else?) a guy who gets killed. -JO'B 



Friday the 13th Part VIII: Ja«on Takes Manhattan 



After the impossibly bad New Blood, something new was needed to 
inject life back into the Voorhees slaughterhouse. Rather than create a 
plot (or maybe just not make a film at all) it was decided that a change 
of scenery was about the biggest risk worth taking with the established 
formula. The title was a bit deceiving, since the principle action of Part 
k7//took place on a high school graduation boat cruise. 

Even for the seasoned veteran of Friday the lith films. Jason Takes 
Manhattan took filmmaking to a whole new level of stupidity. The plot 
concerned Sean and Rennie, two teens with parental 
problems; Rennie is 

accosted by her overbearing and sadistic 
Uncle Charles. Sean the son of a disappoint- 
ed sea captain. The characters are all drawn 
as insidiously bad (no Kevin Bacons here) 
and all get their just due in unsuspenseful, 
uncreative. unviolent deaths. This one actual- 
ly has probably the highest body count of the 
series, considering Jason causes the ship to 
bum, leaving countless victims to die. 1 sup- 
pose the hockey masked madman was also 
supposed to represent the family-related problems 

of the two leads, but here’s the film's real defining moment: Uncle Charles to Rennie: 
'This is all YOUR fault!" Sean to Uncle Charles: “This is JASON's fault!!" When the 
movie credits don't list the names of the actors, it tells you something. -AL 

Jason One« To Hall: The Final Friday 

“Final” my ass - even before Jason X was announced, we all knew 
this one would be about as final as the last three or four final Who 
tours. Nonetheless, the 1 996 model is a vast improvement over the 
limp seventh and eighth installments. In fact, it’s easily the most over- 
the-top entry in the series; like Part 6, it’s rife with self-deprecating 
humour without ever totally lapsing into comedy. 

After getting blowed up real good by the marines during the first few 
minutes, Jason is (HAH!) pronounced “deader than shit" by a coroner, 
but we know better ~ you can't keep a good franchise down. Being 
blown to bits is but a minor inconvenience for our intrepid badass, who 
promptly compensates for this setback by taking over other people's bodies to carry on 
slicin’ and dicin' as if he hadn't suffered a scratch. On board to complicate matters is 
Steven Culp as a Geraldo-esque trash TV journalist (damn - never thought I’d use the term 
Geraldo-esque in either print or conversation). But ultimately it’s Steven Williams who 
steals the show as a hilariously macho bounty hunter who knows about Jason's secret 
Achilles’ heel. Funny how we never find out how he got his info... -JWB 



Deja Blood 

LitUe known fact: Mario Bava's 1971 
giallo A Bay Of Blood {Reazione a 
catena) was the inspiration for the Fri- 
day The f3th films. The thirteen mur- 
ders committed in one night on the 
wooded shores of a pastoral bay 
became the homicidal blueprint for the 
series. The following list of crimes pre- 
sented in A Bay of Blood reads like a 
Voorhees shopping list. Can you tell 
which ones were emulated by Jason? 

1 . A wheelchair bound woman is hung. 

2. A man is stabbed to death. 

3. An attractive skinnydipper has her 
throat slit by a gardening implement. 

4. A young man is hit in the face with a 
machete. 

5-6. A couple has a spear rammed 
through them as they make love in a 
bed. 

7. A man is strangled with a telephone 
cord. 

8. A woman is decapitated by an axe. 

9. A woman is manually strangled. 

10. A man is impaled with a spear. 

11 . A man is stabbed with a pair of 
scissors. 

12-13. A couple takes a double shot- 
gun blast. 

A Bay of Blood is now available on 
DVD as part of Image’s Mario Bava 
Collection. 

-The Gore-met 
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FRIDAY THE 13TH 


The Wages of Sin... re^vTs/ted 


Uaicie 

Bimda 

StmChnov 



Crazv Ralph 
Polic. officer 
Scott 


Q 


Dabbia (pragnanti 
Chudt 


Nune Morgan 
Samaniha 


No sM, but the mouva was obviouMr ravange. 
Watehad Paul and Giiaiv make out. 

Wrong plaea, wrong time. 

Stola Tarrv’s clothes while she was 
skinrry-dipping: perverted behaviour 
Skmny dipping. 

Inieni to have sei with Wckie after resisting 


Pre-mariM sex. 

Intent to have sax wnh Mark. 

Repeated attempts to get into Gkinv's pants. 

Gh/ttonv. 

Oveibeanng panonaliiy 
Rebellious persona: woreilaek leather, 
drove a mototcycU, bulii^ others 
See Fox; also Baevea s lank ot gasoline 
See Loco; bv the way. i^s is Jason s Tirst 
non-white vichm. 

Guilty ot chaeketg out Vera's ass. 

Nona. 

Smoked mati|uii; responsible lor OeMke’s 
pregnancv; eonsMntlv tiavmg sex with Debbie. 
Teenage pregr— eg ; consianiiy having sex with 
Andy; leade tagena 
Excessive meripvia smoking 
See Chuck. 

Constant attempts to have sex with Chris. 
Perverted; intent to have sex with Nurse Morgan' 


Ice pick wound to the temple 
Strangled with MM we. 
Hammer wound to the beck it Un 


Machete embedded m akul. 
Sunuhaneously skewerod wdh a spear. 
Knife wound to stomach. 


Constantly having sex with Paul skinny dipping 
Constant sex with Sam; almost chaats on her. 
Skinny dipping, attempts 10 steal Sam a boyfriend. 
Her death is surprising as she resembles a member 
of the Church of Latter Day Sautts Kowavar. she is 
recentty separated and therefore, a smgla mother. 
Skmny dipping; confuses kist with love. 

Skiimy dipping; sax with Jimmy 

Skmny dwng; drug use, watches pomogriphy. 



In Jason $ first rois as tfw homcKfal mani- 
ac, fHS parcaniagas were realy m the rad 
(sorry, wa couldn t resist. I The theme ot 
sexual repression is felt most strongly <n 
Frxh/i first sequel, wilh a sanas-high 
percentage of sex-related deaths' 
80% wars aax-ralaied homicida 
% 20% ware mcidanial 




IS. Most significanffy. ' 
this entiy maAs the first deaths due to all 
around rabahous or vikanous behavior, a 
popular leaaon torpurder for the remainder 
of the genes. Blood breakdown: 

6% duo to gluttony 
17% drug-reiaied hormcida 
17%incidentld 
2S% rabelliousiVillainous behaviour 
33% sex-relatad homicide 


WhM do you get when a group ol young 
people 900$ up to Comp Crystal Lako for 
lining mort than a place to gat laid? You 
guessed n. Jason had a field day leaching 
youngsters 10 'gust say no' to premantal 
sox m tins, his first inp to (ha grave. 


th Sara. 

Wilinglv gives up her virginity « 
Cessed to 'love thy neighbour' l 
decided to hum Jason down 


ofwsdiock. 


Undetermined 

Corkscrew through the hand, moat devor m the face 
Thrown through a window onto wked car. 

Knife wound to the hood through a movie screen. 
Cranium crushed by Jason a bare hands 
Axe wound to the chest. 


lS%incidental deaths 
8% duo to retehous behavior. 


5? 
% < 


Rcdielious behavior: wore a lesthei lackel. s 
SasVinme 

Lascivious behavior, sexual imeni, coeaino « 
Skitty behavior; cocomo use. 

Watched Tma and Eddie having sex 
Dfug use; sex with Eddw 
Dnig use, sex with Tma. 

Drug us 
Drug us 
Poor hygiene 

Poor hyyane; foul language. 

Atiempied to gel Rohm m bed. 

Skvt topless 
Lislenod to New Wave. 

Unknown. 


Road dare through the mouth. 
Throat slit wnh machsie. 

Axa wound to the head 
Aio wound to the ehosL 
Hurnmg knife to (he stomech. 
Eyes removed with gaa^ shea 


Throat ehL 
gackal Pierced with 
OecapiMon 
deercr wound 
Cleever wound to face. 
Maehetedi^ 
Machete wound lo tl 
Unknowr^M found 


■ sp» ihi|u^ an odious 
lY^KfMaaveL 
d l^me hM. drownad m 



When a fakow resideni at a local home of 
troubled youlh butchers Roy Bums son. 
Bums loses his morWos and picks up Che 
hockey masked duties. While murdering 
L people for having sax was high on his hsi of 
A pnomios. Bums’ motivss rofloctad a much 
more even distnbution of bod behavior 
Moreover, sms weren't as one-dimensional 
87% of s8 sax-rolaiod homcides 
mvolvod dnig use. 
47% sex rotated hemaxla 


It) Riit’ A/orjjtii 


Part VIII: Jason Takes Manhattan Part VII: The New Blood Part VI: Jason Lives 



Russell 

Sandra 

Maddy 

Ben 

Kate 

David 

Eddie 

Robm 


AdmM Robertson 


Ga»g Banger «i 
Gang Banger d 2 
Julius 


anger meneoement problem 


cf burner (Camp Blood card game) 


Vaniy 

Wiile an all around asahole. he did display true herotsm for he 
daughter just befom Ns deem His death (heiefore. is rademal. 


Preparing for sen 
Preparing for sea 
Skmny dipping 

Dressing provoMiveiy H attract atlenlion 

Sen with Kate 

SexiwthBen 

Sex nvitti RotHn, messive marijuana abuse 
Oesnsd sexual fovours irom Melisss 
Sex wHh David, marijuana abuse 
Incidental 


Pipmecuous behavior 


Nona 


Cocane use. giving m to peer pressure 
Assisted Tamara n framing MeCultough 
None 
None 

The name should give * aw^r rape: drugs 
See Gang Bangar Hi 


Abusive and sadistic parental bgurs 


lll.lillL 


Heart lipped out pi chest The muriters in FfortSwwi unique in that 

UnpafodDyaapear Biere was lurefy any motiva behind them. 

Spear wound enough moulh Jason wantei) Id foil, and if you got m the 

Am awiied impaled on a tree bianch.fc'%J«V wrti, you know. Jason Lives was 
abwilteneous deeapiiation of the first seH-referenaal slasher 

Broken boUe wound to the throat, l ^ms. so more lime was spent on the 

Simultaneous Impalement while on a mofo(C)da, gllWhtHimorous drafogua than ssiablish- 
Face crushed agamil wall of an RV "9 imrrioralily of the $ooino« yw- 

Hunong knie wound n head _ 

UnaelermngliM found npped apart ^ 

Head seve»d tom body. ^ s- 55% fncidenlal 

Body hacJUdfo pieces with 8 meeheta. K. , 

Dart imhedM In forehead |22%«ex related homicide 

Cramim cruehed wWi bare hinds bballiou^Vills 


urns. Most of the victims m ihi 


/U* 


Body iiteraly btoken n had 

Neck wound »M tentspika 
Tent spke pia|KlSd Mo b< 
Fist through ttx 
Body smadred aganst a bee 
Axe wound to foce 


Scythe wound to foe MA 
Cranium otahad wHibare hands 
StatMd Ibough foe eye vnfo party hem. 
Butcher knife wound U stomach. 
Oecapdaied with a machete 
Thrown through a wmdow 
Spear wound to foe back 
Tree saw wound Ui 





6% Alcohol ab 


ki tha worst entry of the sense, 
leson returns to Na role as cNef 
ehasMv enforcer. Another weekend 
i s realty bad Montfey 
Ctyslsl Lake morgue. 
Don I even get us started on this 
fjkn'i subptaL 


wit^^fevgu 


Head smashed eridf an elacbic guliar 
Hole burned Ihrsggk (heal wWi a saum 
Slabbed wtfo a miner sherd 
Harpoon wound U back 
Thn»l skt wrfo a machete 
Strangulation 

BecUoculion via control panel 
knpelemenl on a deck post 
Axa wound M back. 

Syringe wound b foe back 

Heed smashed and burned on a stsem 

Barehsted decapHaiion 


At this point (M anyone realy care’’ 
Many meaningless deaths similar to 
Part 6. without the inisniionel humor. 

42% Incidenial 
26% r^tetlioua/villainous behavior 
16% Sex r^ltd homicide 
133% Involving drugs) 
5% Drug lelated Pfomcide.e 


CoroneTs AssislanI 
FBI Aginl «t 
FBI A^ 112 


Black sense of humour (no pun Mended) 

Foulmoufoed 

Airogance 

See FBI Agent «1 

Warned W go skinny dipping wrfo Stave 
Unpioieeied sex wifo Lou. 

Sex without a condom with DaDoreh 

Adulleiy 

Aduhary 


ea Mark and Brian None 


i ■ 


. Poorhyglene 
None 
Non# 

Cent^ to an WotHplol kne rnpossibly lacking conbnuity 


■. 1 


Became possessed alter consuming Jason's h 
Autopsy probe wound lo back 
Pendl wound M spinal coid 
Finger wounds loskul 
Multiple straight lazor wounds 


Body HI 






tjnde ter mmed. 

Head aushed in car door 
Bulel wound lo head, impsisd with a poker, th 
melled aftei becoming possessed by Jason 
Knite-sharpening pots wound U baa 
Buiet wound to head, run over and impaled 
alter becoming possessed by Jason 
Head cnished against a lockw 
Heads smaOed against one other 


Even though Jsson did not phys^ 
kiH many people n this 
IS responsiHe for the muiders cd 
ted by those possessed. Since this 
was the only plot-dnven film ol the 


punishing 


heir sins. Many ol 
merelv casualties 
ol long violent action sequences. 
' 45% Incidenial; 

30% RebeHiouVvillainous behaviour; 
25% Sex related homicide. 


Burnt on a deep-fat fryer and grill 
Face smashed 
Impaled on barbecue skewer 
Neck wound by a machete 
t Smothered bearhug by Jason 
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RflDLrUr Tilth 


Rffl'ilMnTfS 


/ 


. THfIR TWI-STfD LfQfICY 
( WITH H 'ifW flLBCJ'1 
fl^D >fW riLH 


by Aanin LiijUnn 


To the iiniiiiiiatetl. Iiorror-rock i> a Icnii 
iharCi'LnfrKuto rotor lo ono eonro: hca\\ 
moial. \nd with uooU rea'on: lioavv moial 
Uoo- toiiiJ to obsO" o\or oonain horror 
iropos, whether it's jjore. \iolcnoe. ooiliic 
\ainpirism. or tho i:onro'> ravoiiriic porsoii- 
alit\. Satan. Bin a feel for terror ean't hide 
the fail that the 'hoer bniialin of the 
majoriiv oftho'e uroup> does tend to alien- 
ate a considerable portion of the listening 
audience. Perhaps that is win there is such 
a thing as black metal Contbiiting mock 
speed and witchi nvrals with a rellned 
ghostK atmosphere, black metal has man- 
aged to create a dark musical realm all its 

One of the most accomplished black 
metal hands would ha\c to be that sinister 
triH'p from SulYolk. England, belter kitv>wn 
as C radle Of Filth. Their legac\ : repiignani 
Krics. blasphemous slogans. B-mo\ic kc\- 
boards. sonic v lolencc. gore wonh> of 
Sav ini. and a black, sneering sense of 
humour driieii like a stake through the 
heart of the moral majorits. With it. thei'ie 
clawed their wa> to the top of the black 
metal heap w here the\ currently reside. Hut 
this sear will mark a whole new evolution 
of the band's ihwiv of terror w ith the tw in 
release of Miilwii a new album stained 
with the photo montages of .I.K. Poiicr .iiul 
the nightmarish \ isions of C'live Barker 
and a feature-length horror llliii. aptly iiiled 


Cniillcul Fciir. starring lead 
man Dam Filth, and featuring cameo 
appearances from C'DF bandmembers, 

"The members of the band make appear- 
ances here and there." C'OF bassist Robin 
Ciravcs told Rue l/oiji/n’. "rm in the llhn 
only for about three seconds. This girl is 
hav ing an acid tiashback and I'm standing 
on the p.ivement and I am looking arotind 
very intensely and as irallie goes past it 
eiiis to my line ofvievv. Then i disappear 
and I'm not there anymore." 

Onillc <'/ Fair lies somewhere bclween 
the psyehotie slaughter punk of 
writer director ,\lc\ t'handroii (known pri- 
marily for the bloiHl and guts msaniiy of 
Bail Kwmi and nrillhiH and the goiltic- 
black-ltiimour-lton'or that lead sltriekcr 
Filth has become notorious for. Set up as an 
.miliology (with a framing story lying the 
mdiv idual segnicnis together). Cniilli’ nl 
Fair revolves around Kemper (Dav id McE- 
wan) a devotirer of etiildren who seeks the 
aid of The Man (Fillhl to cvaci ivveiige on 
those responsible for his imprisonineni. flic 
stories involve two goth babes, two 'lough 
girls', a wealthy, priv ilegcd couple, and a 
mentally fragile man all of whom e\|X'ri- 
eiice stitTenng and death at ilie hands of 
The Man. I'he cast is comprised ol'a 
hodge-piHtge of nuiior genre aciors. mchid- 
iiig I'lleeii Daly (poster girl for Reds-mplion 
\ ideo and lead m Rii:i>r lilnilr Smilf). 

I'lnily BoulVame (slat of C'haiulron's firsi 
feauire I’axiifllu). and I ouie Brow iisvvell 
(r/ie Miiiiiiiiy). 

Billing itself as an orgy ofhloiHl. I 'lmllc 
III Fair will forego Ihe regular dislnhiilion 
ehannels and will Iv ew'lusively available 
iinraled and iineensored from the lihn's 
ollk'ial wehsiie al vvww.ciadlcollear.com. 


r 



"That's the main reason for 
releasing it on the Imemet." says 
Graves. "C'ensorship just doesn't evist 
there, and if you want to release something 
to the best of its potential, then you're 
going to want to unlock all those diwrs." 

Despite the strong push on the World 
W ide W cb. Criitllc ol Fair is merely a 
backdrop to Mhliou. the band's recent Hal- 
loween 2 ll(M) release and the fifth chapter in 
Cradle's legacy of elegant deprav iiy (see 
page 5(1 for rev iew ). The album's title refers 
to the haven of the demon hordes as 
desenbed in fellow Brit Clive Barker's film 
M^liil'ivat. Not surivrisingly. \IUIUiii fea- 
tures Pinhead actor Doug Bradley oit a 
guest narrative that eoiteeplually binds the 
album's twelve songs together. 

".\l one point we were going to have the 
leader of the Midiati gn'up from \'i\;liilnral 
make an appearance on the film" says 
Graves, "but plans fell tlirotigli." 

Nevenheloss. Miilinii is hardly slum on 
hard-core Iw'rror. The album play s out like 
a liiaiiy of depravity dres.scd up in the hell- 
ish garb of Barker and late terror M-rilse 
I l.P. I.oveeraft. w ith sv'iigs like Lord .Mvor- 
11011. Tonured Soul Asylum and Cthullni 
Dawn. It's a unu|ue eomhinalion. made a 
little more llavourful heeause COF manage 
to retain a sweeping sense of style even 
w hile singing about some of the most 
unsavoury topics imaginable. 

"We're easy lo ilislike and eriliei/e." 
admits Graves, ''but what people do w hen 
they criiiei/e us is piisli us fiinher into the 
media. And ii's not our faiill heeause we 
never asked tliein io eri1iei/e us!" 

I <Hik for a ruriher eollaboration bclween 
Cradle Ol ITllli and director Alex Cliamiroii 
with the iipcomuig COf \ ideo lor the song 
I lei Ghost In I'he Fog. from Mii/uiii. * 





lives tifi In Ills iinnH) in Cradle of Fear 
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SUBSCRIBE TO ^ 

Rl’0vlORGllE 

AND RECEIVL p: ^ y 
A EREE BACK ISSUE! 


That’s right, receive a complimentary back issue vyith your subscription 
to RUE MORGUE. Canada’s premier horror magazine! 

Subscribe now and also receive a savings of 30% off of the nev/sstand 
price which translates to 4 FREE ISSUES v/ith a tvyo year subscription. 
ORDER TODAY! 
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■ Gamers’ Republic 




Manga Video proudly presents the anime event of 2001 
when Ken, Ryu and Chun Li return in the all*new, 
action-packed Street Fighter Alpha. 


Ryu must undertake the ultimate journey of self-discovery 
and learn to control the force threatening to consume him. 
But with his confidence waning, will he have what it takes 
to confront Akuma • the vicious master of the Dark Hadou 
himself? Find out as allies old and new Join forces against 
a sinister new threat in the pulse-pounding sequel to the 
phenomenally popular Street Fighter IIV series. 


Check out the Street Fighter trailer 
and win cool stuff at 
www.streetfighteraipha.com 

IN STORES 
JANUARY 30*>’ 

V. manga.com 


_ • 

”1!^ M 


T^RKSfi has Big eyes 

^AIlRECENTTV received anime BY Donald Simmons 


VAMPIRE HUNTER D 
Urban Video 

60 minutes/English Language 


Urban Vision has reached inio the vault 
and found another anime horror classic, 
lOt to be confused with the new Himpirv 
1 D movie made 




I this year. Our hero. D. 

I is a wandering vampire 
hunter living in the dis- 
tant future, when the 
Rarth is blighted and 
covered with demons 


and mutants. He's hired 
by a young woman who 
has become the object 
of alTectiun of the local 
Count, although all she 
can offer to pay is three 
meals a day and her 



The surprising thing about Demon Wir- 
or Koji is that there's actually a decent 
story buried in here. The prob- 
lem is that it's buried under 
hardcore sex, dismal produc- 
tion values, and worse voice 

Koji's a movie stuntman and 
part time operative for a police 
unit that handles demon sex 
murders, staffed by the usual 
collection of anti-social freaks. 

Since Koji’s half-demon him- 
self. he fits right in. Their investigation of 
a series of slayings takes Koji uncomfort- 
ably close to home, to the single mother 
of a young boy who happens to be his 
friend. He's also falling for his undead 
psychic partner, who can only have her 
visions during sex. 

When there's no shortage of horror fea- 
tures with no plot, it's a shame to see one 
with some real twists and turns hijacked 
tike this. Every comer in this production 
is cut, except those involving the sex. 
Avoid at all costs. 


and deal with D. but his vampire daughter 
can't believe Dad's going to consort with a 
commoner, and the local townspeople wish 
all of them would go away. But D has an 
edge on everyone. First, he's the offspring 
of a vampire and human, with the former's 
strengths and none of the disadvantages. 
Second, he has a very unusual left hand.... 

I'ampire Humer D in its original form is 
an enjoyable if not necessarily profound 
romp into blood-soaked action adventure 
and it's dubbed by Carl Macek. whose 
dubs are great. This reissue offers a ten- 
year-old with an adult voice and speech 
patterns, over-literal translations that make 


people .sound like they're reading from 
computer manuals, and really bad F.astcm 
European accents. 

The plot also takes some unconvincing 
turns, such as the Count's daughter over- 
reacting on her class-consciousness and 
pursuing some pretty extreme conclusions. 
And we have several minor plot oversights 
like the fact that D never introduces him- 
self and people Just suddenly start using 
his name (perhaps a problem in the origi- 
nal. but again, a good translator is sup- 
posed to try and clean these things up). My 
advice'.' Watch someone else's copy. 


NIGHTWALKER - MIDNIGHT DETECTIVE 


US Manga Corps 

100 minutes/English Language 


illiililvl.iiili- 


interested 


while she increasingly is). The Count sends 


his mutant henchmen to grab the girl 


DEMON WARRIOR KOJI 
Anime 18 

120 minutes/English Language 


Anime meets Forever Kiiighi with some 
Angel and Cily Hunter on the side in this 
extremely enjoyable compilation of the 
first four episodes of the recent TV series. 
Shido's a vampire private eye in Tokyo, 
specializing in hunting down the Night- 
breed. a generic term for the various mon- 
sters and demons that go around tearing 
people in half. 

In these four episodes. Shido has to take 
on a demon who hates traffic, an actress 
who sold her soul, and an unfortunate cop 
possessed by a maniac. Meanwhile, his 
creator/mentor, Cain, who stole all of 
Shido's memories when he turned him. is 


prowling the sidelines with _ 

plans of his own, ^ 

Nigbrivalker plays with the 
usual vampire mythos, allowing <9^ 
bloodsuckers to move around i 

during daylight hours with only 

a trenchcoat and a pair of dark 

glasses and allowing them to 
use their own blood to create weapons. It's 
also pretty funny in places, like the part 
when Shido attempts one-handed no-vision 
driving while Yayoi "services” him. 

Four good episodes with decent charac- 
ters. good stories, and the promise of more 
complications to come. 




X - THE MOVIE 
Manga Video 

100 minutes/English Language 


The first thing an anime fan will notice 
about X is that it was made by CLAMP, the 
all-woman animation house with a distinc- 
tive style. The second thing is that the 
opening fight sequence involves two char- 
acters from a previous CLAMP .scries. 
Tokyo Buhvinn. Not surprisingly, these two 
observations are indicative of the movie's 
strength and weakness. On the one hand. A' 
is amazingly fluid with a detailed visual 
style; on the other, if you're not familiar 
with previous CLAMP productions, and 
especially the manga X is drawn from, it's 
not going to make a whole lot of .sense. 

A' The Movie (ot X/IWi) suffers from 
Akira syndrome the need to compact a 
long and convoluted storyline down into a 
.single movie. What it wants to tell is the 


story of two competing magical 

factions, the Dragons of Earth y 

and the Dragons of Heaven. 

both seeking the power of God's 

will to cither save the Earth, or _ 

destroy it so it can be reborn. 

Philosophies in collision. What wc get are c 
bunch of gorgeously blood-drenched fight 
scenes and just barely enough plot to hang 
them on. The seven warriors on each side 
are onc-note characters (the Teacher, the 
Babe, the Schoolgirl, the Cool Guy. etc.), 
and the one development with any emotion- 
al power (best friends turned worst ene- 
mies) is undone with an unintentionally 
hilarious final .scene. 

X is beautiful to look at. and that's about 
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Criminy! The recent dead have over-run 

Casa el Gore-met! 

They’re goofy, they’re cheap and they’re 

Zombis Cult MaS99CrS starring Bob Elkins, Lonzo Jones, 

Mike Botouchis, Sarah Mann-Drake; Written and directed by Jeff Dunn; 
L.D. Filmworks, Inc. 


Keep a good supply of sick bags handy 
for this one because you're going to need 
them! Whether you bust a gut laughing or 
cough up your last few meals, Zombie Cult 
Massacre is guaranteed to 
deliver gastric distress 
like you’ve never experi- 
enced before. Marvin 
(Botouchis) is a physical 
and emotional punching 
bag. suffering a nasty bite 
after he and shrewish 
girlfriend Monica run 
down a shambling corpse 
while on a trip to visit his 
grandmother in the back- 
woods of Kentucky. A 
passing car of good 
Samaritans dispose of the 
zombie before delivering 
the wounded Marvin into 
the clutches of a dooms- 
day cult and its lascivious 
leader Jeffery (Elkins). In 
between bouts of oral and 
group sex, Jeffery initiates Marvin into the 
order while a rotting tide of flesh hungry 
zombies throw themselves at the gales of 
the cull’s compound. Egged on by a bour- 
bon swilling, bisexual Satan. Marvin chal- 
lenges Jeffery for leadership of the cult 

before smashing his face in with a hatchet. 


Meanwhile a biker, Roach (Jones), is lured 
to the compound by the promise of cheap 
drugs and cheaper sex. Barely escaping 
with his life, Roach rallies a hairy horde of 
beer-gutted bikers against 
Marvin’s mindless min- 
ions, Armageddon erupt- 
ing in a fountain of 
ruined arteries and dis- 
placed internal organs. 

Driven by a profane 
and blasphemy-ridden 
script, Zombie Cult Mas- 
sacre is an offensive, dis- 
gusting rollercoaster ride 
through some of the most 
Jaw-droppingly sickening 
cheapjack gore and 
chewed scenery you’ll 
ever witness. Aided in no 
small part by maverick 
filmmaker Jim Van Bcb- 
ber. who appears in a 
blink-and-you'II-miss-il- 
cameo as a doomed 
biker, this decidedly over-the-top film 
plumbs the depths of bad taste, grabs you 
by your short and curlies, and gleefully 
rubs your face in the cheap mess that it is. 
Order your copy online through the official 
website at http;//www.zombiecult.com/. 




Redneck Zombies 

starring Anthony Burlington- 
Smith, James H. Housely, Martin 
J. Wolfman, Boo Teasedale, 
Darla Deans; Directed by 
Pericles Lewnes; Written by 
Zoofeet, P. Floyd Piranha and 
Fester Smellman; Troma Films 
The grandpappy of shot on video 
gorefests is without a doubt Redneck 
Zombies, the inbred offspring of direc- 
tor Lewnes (Zoofeet) and co-hort Ed 
Bishop ( P. Floyd Piranha). A jive- 
talkin’ soldier loses a barrel of chemi- 
cal waste while puffing a doob in his 
jeep, his attempt to recover his payload 
abandoned after a shotgun-totin' red- 
neck cha.ses him ofT n his land. The 
barrel becomes the new still for a fam- 
ily of hygienically challenged hillbil- 
lies, its toxic contents inadvertently 
spewed into their com mash with dis- 
astrous and gol-dumcd hilarious 
results. A mismatched gaggle of per- 
petually bickering campers find them- 
selves chow for an outrageously inept 
multitude of rotting trailer dwellers, 
including a vaguely interested zombie 
toddler! 

Although an amalgam of stoopid 
humour and tasteless gore scenes. Red- 
neck Zombies is informed by a subtler 
wit. with the Tobacco Man character 
and a sly nod to the the hitchhiker 
scene from The Texas Chain Stiw Mas- 
sacre lifting the film to moments of 
sheer comic genius. Originally 
released by Trans World Entertainment 
in both an unrated and woefully cut 
‘R’ version. Redneck Zombies disap- 
peared before landing as one of the 
gems the Troma catalogue. The DVD 
release is an cxtras-packed uncut edi- 
tion that will stain your video collec- 
tion like SO much chewin’ lobacky! 
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Lost DorK Shodows footage uncovered 




Angelique’s (Lara Parker) ghost from 
Night of Dark Shadows 


The long-lost footage from Dan Curtis’ 
film Night of Dark Shadows was recently 
found collecting dust in an MGM vault 
located in a Kansas City salt pit. Fans of the 
franchise will be delighted to know that the 
full-length feature film will be fully restored 
and released in 2001 , 

The sequel to House of Dark Shadows 


( 1970), Night of Dark Shadows was severe- 
ly reeut to 94 minutes for its original release 
in 1971 and was panned by most critics as a 
disjointed and incomprehensible mess. Both 
films were based on the gothic soap opera 
Dark Shadows which ran from 1966 to 
1971. 

After three years of detective work, genre 
historian and film restorer Darren Gross 
finally tracked down and rescued the miss- 
ing 129-minute original final cut. Unfortu- 
nately. some of the audio elements were not 
included in the find: only 100 minutes of the 
soundtrack remain intact. After speaking 
with Dan Curtis Productions though. Gross 
has gotten the go-ahead to restore the film, 
including the missing audio. 

"(DCP) contacted 90 percent of the cast 
needed to re-record dialogue for the restora- 
tion and all have responded with enthusiasm 
and excitement." said Gross. 

DCP will act as producers of the current 
venture to restore the footage in time for its 
30th anniversary in 2001. As yet. plans are 


still sketchy on whether the updated film 
will be released to DVD and video and/or 
television. 

Curtis is ecstatic that the original has been 
recovered- 

"I had given up on ever seeing the com- 
plete version years ago," he said, "rm com- 
pletely delighted that this version, which is 
closer to my original script, has been found. 
It'll be great to have a version out there that 
actually makes sense (laughs). The rccul 
version certainly didn't." 

Gross is currently trying to track down cut 
footage from House of Dark Shadows as 
well and is offering a reward to collectors 
who have any "footage, workprints. textless 
trailers, TV spots or cut frames from either 
film - no matter what condition." Anonymi- 
ty and legal amnesty is assured- Contact 
Gross at moviemandg(aaol.com. 

For ongoing updates on the progress of 
Night of Dark Shadows check into 
www.nightofdarkshadows.com- 


Canadian company reissues horror classic 


Hailed as the trendsetter for such movies 
as Halloween. Scream and Friday the 13th, 
the Canadian film Black Christmas is expe- 
riencing a revival with the release of a digi- 
tally re-mastered version of the film on 
DVD and VHS - courtesy of the Toronto- 
based company Critical Mass Releasing. 
Rue Morgue caught up to veteran actor John 
Saxon, who recently visited Toronto to 
renew interest in the groundbreaking film. 

"Black Christmas has kind of receded." 
commented Saxon while at the Sutton Place 
hotel in Toronto - the very same hotel he 
stayed in while working on the movie (orig- 
inally released as Silent Night, Evil Night in 
the US). "An awful lot of people haven't 
seen this film. I think it will be a discovery." 

The new release features enhanced colour 
and sound, plus an interview with Saxon, 
who counts this film as a seminal piece in 
his huge repetoire. In the original 
horror/thriller, a perverted crank caller preys 
\on the nerves and lives of a house full of 


sorority sisters tyring to celebrate the holi- 
day season. Joining Saxon, arc notables 
Ma^ot Kidder and Andrea Martin. 

"I’d read the script and I’d made a judge- 
ment on it,” he said- "I thought I was getting 
really clever because I had made a judge- 
ment that Enter The Dragon, which I’d done 
earlier in the year, was going to be success- 
ful - and it was. I thought. 'This is going to 
do good.’" 

Filming was a pleasant experience for 
Saxon, and he was particularily impressed 
with director Bob Clark, who went on to do 
Porky's. 

“He was prepared with precision." he said. 
"Every scene he had was either storyboard- 
ed or it was clear what he wanted from the 
moment I got to the set.” 

In turn Claric was impressed with Saxon’s 
professionalism. “I remember him telling 
me in an elevator, ‘You know. I’ve calculat- 
ed your print to take ratio. It’s amazing - it’s 
like 1.2.’” 



On his role as 
the police lieu- 
tenant Saxon 
said, “from a pro- I 
fessional point of I 
view I was what I 
call a very ser- 
viceable leading I 
man. My o 
instincts w 
always toward I 

complications of | 

character, so I kind of veered away from 
these roles." 

In other John Saxon news, he told Rue 
Morgue that he had just recorded a commen- 
tary track for an as yet unannounced DVD 
release of Cannibal Apocalypse. He also has 
an interactive website on which he offers 
professional advice to aspiring actors at 
http://'hollywoodnetwork-com/Saxon/index. 

-Andrew Bailes 
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www.lu(M.luth.se/users/silver_p/kutna.htiiil || 
Here you will find the oddest of oddities - U 
pictures from the Sedlec Ossuary (a.k.a. I 
KosQiice), a small Christian chapel decorat- 1 
ed with human bones located on the out- J 
skirts of the Czech town Kutna Hora. A tj 
must-see for avant-garde artists and history 
buffs alike, the chapel redefines the term 
“macabre architecture.' 
www.icebox.eoin/shows/thow.6 
/show.frameset.asp 
Zombies and regular college co-eds pick 
each other’s brains in a series of animated 
short flicks titled Zombie College. Brought 
to you by Eric Kaplan (^y Magazine) and 
John Rice (King of the Hilti, these mini- 
flicks are high production and morbidly 
hilarious. | 

www.alice.ea.com 

A sampling of American McGee's newest 
game, Alice, based on Lewis Carroll's Alice \ 
in Wonderland. She's got pretty eyes and 
an innocent pout, but this Alice also carries ' 
a huge butcher knife and doesn't take shit < 
from anyone. Amazing graphics, a cool i 
concept and as many fearful thrills as revi- 
sionist in-jokes. Dixi’t miss Gimp the Imp, . 
the site's official whipping boy. 
www.chud.com 

One of the leading on-line media centres, 
CHUD is its own web world for countercul- 
ture and breaking entertainment news. 

Movie and magazine reviews, interviews, j 
exclusives and too much more to list. A 
must-see. 

www.creature-corner.com 
A CHUO sister site, this one is for fans of 
the red stuff all the way. Lots of current 
news and real insider information. 
www.thetnonsterclub.com 
A cool place if you're into classic monster 
horror, like Frankenstein, Dracuia and the 
Wolf Man. A worthy on-line rivaf of Famous 
Monsters ot Filmland. The Monster Club 
has got a lot to offer monster-related 
games, creepy fonts, news and reviews. 


-compiled by Mory-Beth Hollyer 
E-cnoil o link to: mb@rue-morgue.com. 



New coffee-table book offers 
portraits of the genre’s top names 



Look for the new coffee-table book Dark 
Dreamers: Facing the Masters of Fear by 
top genre journalist Stanley Wiater, the man 
behind the television show of the same name 
(see Dreadlines - RM#I8). The book will 
feature more than l(X) unpublished pho- 
tographs of the top people in the horror field 
from around the world. Co-aulhored with 
internationally renowned photographer Beth 
Gwinn tRolling Stone, TV Guide), Dark 
Dreamers will offer fans a personable and 
intimate look at their 
favourite personalities, 
among them Harlan Elli- 
son. Stephen King. Clive 
Barker. Larry Cohen and 
Peter Straub. Although the 
edition wilt also include 
new and original quotes 
from the original Bram 
Stoker Award-winning 
book, Wiater says Dark 
Dreamers will not be a re-release of the orig- 
inal, which contained some of the most 
highly regarded interviews with the top 
names of the genre. 

“What I did when possible is call up and. 
rather than get old quotes. I was trying to get 
something new." Wiater told Rue Morgue. 
“Unfortunately, there were a few people who 
I couldn't talk to again, like the late, great 
Robert Bloch and Karl Edward Wagner, 
whom I knew socially but never got a chance 
to meet formally before he passed on. But 
it’s not a book of interviews," he insists. 
“I'm only including one quote per person 
and hopefully the shorter the quote the bel- 
ter. 1 say that not to be glib, but to draw 
attention to the fact that it's a book of pho- 
tographs.” 

Dark Dreamers: Facing the Masters of 
Fear will be released in three separate limit- 
ed collector's editions (only I2(X) issued) 
prior to a trade publication later this year. A 
limited signed edition by Gwinn and Wiater 
will retail for US S7S. and a deluxe edition 
will retail at US S3(X) and will also include 
an autograph by Clive Barker, who con- 
tributes the book's introduction. 

"I’ve been working with Beth on this book 
since 1993," says Wiater. “and she brought 
me aboard because we've been friends and 
she had this long-standing idea chat it would 
make a great book. Wc always had an under- 
standing that we would get an agent, secure 
a publisher and it took about a decade for it 
all to come together." 



Picture Perfect: Harlan Ellison 
arid (inset) Clive Barker. Photos 
by Beth Gwinn. 

Dark Dreamers: Facing the Mas- 
ters of Fear is the latest of a series 
of books released by Wiater. who 
has garnered a name as the top hor- 
ror journalist in North America for 
the past 25 years. Following the 
original concept for Dari Dreamers in 1990. 
Wiater published Dark Dreamers: Conver- 
sations with the Masters of Horror which 
included some of the most frequently quoted 
interviews with the kings of the genre, 
among them Tom Savini, David Cronenbei^ 
and George Romero. He followed with Dark 
ftsio/is.’ Conversations with the Masters of 
Horror Film, Comic Book Rebels: Conver- 
sations with the Creators of the New 
Comics, and Dark Thoughts On Writing, 
which featured the best quotes about the 
craft of writing from the top names in the 
field- The series has become a who's who of 
quotes from the genre's biggest names, some 
of whom have restricted interviews to Wiater 
himself 

“This is a community of people who are 
misunderstood and misaligned by the so- 
called popular press." says the prolific jour- 
nalist. “And just like everything else, there 
are enough of us who are involved with the 
media and have power in the media that we 
can finally set the record straight. Wc arc not 
trying to convert anyone. We're not trying to 
preach and say this is the answer to the 
world's problems. We’re basically saying, 
we're just as legitimate as anything that is 
so-called literature, and anything that is so- 
called cinema and anything that is so-called 
art - always have been, always will be. And 
by the way. here are the people who can set 
the record straight better than I can." 

-Emma Anderson 
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Thomas Roche: 

A rising voice in horror erotica 


Author and editor Thomas S. Roche didn't 
set out to be the leading voice of a new liter- 
ary genre. He began by writing science fic- 
tion and fantasy stories, then turned his 
attention to horror. After carving out a niche 
in the sub-genre of erotic horror, the 32- 
year-old San Francisco resident also began 
editing anthologies. He compiled Sons of 
Darkness and Brothers of the Night with 
Torontonian Michael Rowe and In the Shad- 
ow of the Gargoyle and the recently released 
Graven Images with Montreal’s Nancy Kil- 
patrick. Then, he discovered a new interest; 
crime. 

"Through my writing, I'm always discov- 
ering new things I think are horrific," he 
explains. “I'm really into Mafia stories right 
now. The sense of sudden violence is really 
compelling. Fear has a very, very sexual ele- 
ment to it, which is why there's a crossover 
for dark erotica. 1 saw that same aspect in 
crime writing." 

In 1995 Roche developed the Noirotica 


series, which released its third volume 
{Stolen Kisses - see page 46 for review) this 
Fall on Black Books. Combining classic 
crime scenarios with unconventional sexual- 
ity, Noirotica dives unabashedly into the 
mean streets and back alleys of people's fan- 
tasies and fears. Here, Roche and his authors 
go right to the edge. 

Roche is hoping that his two finished nov- 
els will eventually find an unsqueamish pub- 
lisher. but in the meantime he keeps busy 
with fiction and nonfiction work, regular 
readings in the San Francisco area and plans 
for Noirotica (which include the re-release 
of volumes I and 2 in 2001.) In between, he 
continues to search for new ways to spook 
his readers. 

“I have a sadistic energy when I'm writing 
and I want to mind fuck my readers," he 
says. "I never wanted to be a writer that peo- 
ple consume because it makes them feel 

-Liisa Ladouceur 



The Directory and Search Engine Dedicated to Horror and Halloween 

Horrorfind.com is a directory and search engine. 

Our mission is to make it easy to find 
Horror, Halloween and Spooky 
stuff on the World Wide Web 

If you love Horror Movies, Horror Fiction, Halloween, 

Ghosts or just Spooky stuff we are the place to find it. 

Horrorfind.com in association with Fright Vision Conventions Presents... 

A HPRRPRFINP WEEKEND 
August 24-26th at the BWl Aihppht Marriptt 

Celebrities who would like to appear as guests at the show are encouraged to contact us. 
Vendors interested in selling merchandise at the show are also encouraged to contact us. 

For more information about the show see our web site. 
www.horrorfind.com/show/ or call 410.596.2710 
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INSTINCTENZ Canadian export. David Cronenberg, is in ad\anced 
negotiations to direct Basic Instinct 2. the sequel to Paul Veritoeven's 
vaginally-inspired blockbuster. Sharon Slone will star, but as yet 
there has been no word on whether or not she will reveal her inner- 
most self. Intermedia and C-2 Pictures will handle international dis- 
tribution and MGM will lake on North American distribution. 
DEMONIA TO SCORE DEAD The band Demonia. which includes the for- 
mer keyboardist from Goblin, has been busy of late scoring Dario 
Argento’s latest film. / Con '/ Sleep {Non ho sonno). Max von Sydow 
( The Exorcist) takes the role of a retired detective with insomnia, 
called upon to solve a scries of murders. Goblin has scored many 
Argento films, including the Italian release of Dawn of the Dead 
(a.A.fl. Zomhi). And this ain't no rumour - Demonia has also been 
approached to score a new George Romero Dead film as it goes into 
production. 

FROM SAVINI LAND Tom Savini and George Romero have teamed up 
again for a theatrical production of Macbeth at the Pittsburgh Reper- 



Roundtnp Airfare. Deluxe Hotel Accommodattonsl 
Meals. All Transfers. Ground Transportation. I 
All Events. Attractions, Admissions, Parties I 


rows Of rwnw 

315 DERBY AVE. ORANGE, CT 06477 USA 
INFO: (203-795-4737 
Email: DracTour@aol.com 'X 
/>> www.toursandevents.com^^ 


lory Playhouse. The play will 
begin its run in September 
2001. Also, look out for an 
upcoming Simpsons episode 
featuring Savini in his element, 
i.e. at a convention. Tilled The 
IVorst Episode Ewr, it is sched- 
uled for broadcast on January 
28. Savini can reveal very little 
about his cameo - "I’m not 
really allowed to tell you what 
happens, but it is a long and 
funny scene." he said. 

PLASTIC MAIDEN Iron Maiden's mascot is set to be immonalizcd as a 
collectible toy by McFarlanc Toys. The Hunter doll will be unveiled 
at Toy Fair in New York on the weekend of February II. McFarlane 
hasn't decided what sort of manifestation Eddie will take, but the 
company is hoping to create a series ofEddie dolls if sales of the first 
doll pan out. This is just the beginning of Maiden's licensing blitz. 
Look out for more Maiden-inspired product in the future. 
HORRORNETS COMINGS AND GOINGS For personal reasons. Horror- 
net’s creator. Matt Schwartz, recently decided to move on and shut 
down one of the most influential horror sites on the Iniemci. Many 
were disappointed, but maybe not for long. Cemetery Dance Publi- 
cations. Subterranean Press and Beast House Web Design have 
picked Horromei up with ambitious intentions to restore the site to 
its former glory. At the lime of writing, the site mostly consisted of 
dead links and ads for the new owners, a far cry from its better days. 
CAIMAN COUP Neil Gaiman will be expanding his repertoire with a 
directorial debut of The Confessions ofHlIliam Henr\' Ireland {Min- 
max). Me has also signed on to write the script, a "Ferris Bueller- 
like" tale set in the 1 8th century. The film is based on a true story of 
a teenager who becomes a literary forger of “lost" Shakespearean 
works. Gaiman said, "the themes of this story are so unerly contem- 
porary that it's going to be a delight to write." 

BON JOVI LEARNS TO SUCK John Carpenter has reserved Jon Bon Jovi 
to play the lead role in Jumpires: io.r the sequel to his 1998 

bomb tampircs. Production is scheduled to begin early this year in 
Mexico. Meanwhile. Carpenter has kept himselfbusy with the sci- 
fiTiorror film Ghosts of Mars, which wrapped up principal photog- 
raphy in early November. Ghosts will be released next summer and 
stars Natasha Henstridge. Ice Cube and Jason Statham. 

ZOIKS! (ROIKS!) Sarah Michelle Gellar {Bujfy the Vampire Slaver) 
may wind up dispensing Scooby snacks in the upcoming live-action 
Scooby-Doo movie. Reportedly, Cellar’s sweetheart. Freddie Prinze 
Jr. is also considering taking a role in the film. If all goes smoothly, 
the two lovebirds will play Fred and Daphne. (Gag me with a 
spoon.) Rumour has it that Christina Ricci {Sleepy Hollow) will take 
the less glamourous role of Velma. At one point, word was being 
spread that Jennifer Love Hewin (/ Know H'hat You Did Last Sum- 
mer) had the Daphne role in the bag. Raja Gosnell {Big Momma 's 
House) will direct. 

MUMMY DEAREST Shortly before the Christmas season, Universal 
Studios pulled the trailer for The Mummy Returns to avoid trauma- 
tizing young children and upsetting execs at movie theatre chains. 
The trailer was set to run with the trailer for How the Grinch Stole 
Christmas, but theatres said children as young as four would be see- 
ing the film and therefore would be exposed to the trailer. The pres- 
ident of the National Association ofTheater Owners called the deci- 
sion an example of successful "sclf-regulaiion." i 
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BEN <NA»MAN "THE BEEL AILLMAN” THE 
<REATUftE EROM THE BtACR LACOON. 

Sailing on May 6. 2001 from in to the Mexican Riviera. 

nates begin at $905. 

Geests will hear the secrets aboet the classic mosie told only by the star 
himselF. The Classic Monster will host a creepy cocktail party, dine with geests 
and have aetograph sessions. 

BtOODT MART THE MARE'HP MAAKIAN OP 
HOiLTWOOD’J PAMOHi TITANIC MOVIE. 

Sailing on November 12, 2001 from in to Baja Mexico. 

Rates begin $495. 

She will host a Masqeerade party, connect Horror make-ep workshops, award 
the winner oF the Horror Trivia Contest and dine with geests. 

A deposit per person oF $250 is dee by December 22. 2000 to receive these 
Fabeloes rates, nil rates are per person based on doable occapancy with perl ebarges inoiaded. 

Aboard ship, yea'll enjoy Vegas-style shows and Fine dining. 


F eaUire contract, s For upcoming guests will be Owl Goingback. Jim O'Bcar and 
David \aurfbton. 


Adventure Cruises offers guests the opportunity to 
get up ciose and personai with the ceiebrities!! 
Anyone interested in participating can visit 
www.adventurecruises.net 
where a iink titied, "fl HONKER'S JOUFHEY" 
is avaiiable for you to sign up NOW! 

Ships' Registry: Panama „ 


Kl Carnival. 

TAe Most Pe<>«i*i Cruise une >ri ttie wotW! 


CRUISES. NET 






A Nightmare on Every Street, 
A Corpse in Every Basement 

The American Nightmare 

Starring John Carpenter, Wes Craven, David Cronenberg, Tobe Hooper, 
George Romero and Tom Savini 
Directed by Adam Simon 
Minerva Pictures 


■‘Keep telling yourself: it’s only a movie, 
it’s only a movie, it’s only a movie.” The 
tagline for then-independent filnunaker Wes 
Craven’s 1 972 debut. The Last House on the 
Left, promised theatre of the real. Savage, 
exploitative, arguably offensive. Last House 
gave America the cruelest kind of monsters: 
people. In his ultra-violent yet strikingly 
humane documentary The American Night- 
mare, director Adam Simon examines inde- 
pendent American honor cinema in the sub- 
jective decade spanning the years 1968 to 
1978. These were the years that horror 
became domestic - literally. As Last House 
suggests, the monster under our bed had 
become less terrifying than the one behind 
our neighbour's drapes. And for Americans, 
murder somehow sinks to a lower atrocious 
depth when it occurs in the sanctity of the 
home. 

Night of the Living Dead, The Last House 
on the Left, The Texas Chain Saw Massacre, 
Shivers. Halloween. Gritty, barbaric and 
direct, these films were bom kicking and 
screaming in the ditches outside the studio 
walls; they had plenty to say and nothing to 
lose. With surgical precision, Simon juxta- 
poses period news footage, film clips and 
interviews with the maverick indie directors 
(George Romero, Wes Craven, Tobe Hooper. 
David Cronenberg and John Carpenter), 
inferring that true horror not only happens in 
(font of our eyes on a daily basis - it also 
etches itself permanently in our subcon- 
scious, collective and individual. 

Night of the Living Dead alone supports 
Simon's argument in a twofold manner. 
Filmed at the height of the Vietnam back- 
lash, it contains a catalogue of mutilations 
that are picture perfect recreations of blood- 
baths witnessed overseas by special effects 
designer Tom Savini (Savini has the photos 
to prove it). And while the movie was com- 


pleted before the assassination of Martin 
Luther King - really, just hours prior - hind- 
sight makes the redneck execution of 
coloured protagonist Ben both ironic and 
portentous. 

Wes Craven himself coins the term "Amer- 
ican nightmare," calling it the inevitable 
counterpart of the naive and ultimately 
impossible American dream of the 1950s. 
Craven connects the bloody dots in a vicious 
cycle whereby dream creates expectation, 
unfulfilled expectatit^ creates outrage, and 
outrage becomes the root of the nightmare. 
White picket fences? Try bled-white. 

And Simon gives us outrage redux. In Last 
House, a suburban family’s home is invaded 
by fugitive rapists, and the ensuing violence 
includes the parents’ revenge murder of the 
gang. In Chain &zh' 

Massacre {\97i), 

the family itself is 
homicidal - and 
cannibalistic as well 
- dispatching out- 
siders on the dubi- 
ous basis of punish- 
ment for trespass- 
ing. By 1978, with 
Halloween, the murder- 
er isn’t only the 
youngest child in the 
dysfunctional family - 
he’s the neighbourhood 
itself. 

One of the more 
shocking moments in 
The American Night- 
mare is the revelation 
that its dreamers are, 
without exception, opti- 
mists. The film’s closing 
montage finds the fear- 
some five speaking of 


‘‘better days” (Carpenter), "a lot of hope” 
(Hooper) and. particularly in-character, 
■‘evolution every day” (Cronenbeig). 

Of course, Cronenberg also maintains that 
Shivers has a happy ending. If the same can 
be said for The American Nightmare, it’s the 
fact that it's an urgent wake-up call for pas- 
sive horror fans. With great horror comes 
great responsibility. If anything, this film 
reminds us that we’re all human, and that 
family values really aren’t such a bad idea 
afier all. 

The American Nightmare is a powerful, 
inspired documentary. It's also relentlessly 
ugly, because so, too, is its subject matter, 
and it’s a testament to Simon's skill as a pro- 
cedural filmmaker that its message is ulti- 
mately stronger than that of its very sources. 
More than just gut-wrenching films, these 
works were gut-wrenched reactions to the 
social decay that swept across Vietnam-era 
America faster than a zombie plague. Forget 
the urban jungle; by the lime ihe war started 
coming apart at the seams, it was the suburbs 
that were going to hell, and the boy next 
door had long ceased to be everything that 
he seemed. The American Nightmare 
is not only a movie, not only a movie, 
not only a movie - and horror’s all 
the better for it. 

•Gary Butler 


Day of the Dead: Director Simon during Timing and a 
from Romero's seminal Night of the LMng Dead. 
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Twice the Hype: Despite the many teasers to the coritrary, BW2 was a complicated bore. 


Berlinger's Folly 

Book of Shadow s. Bl air Witch 2 

Starring Jeffery Donovan, Erica Leerhsen and Kim Director 

Directed by Joe Berlinger 

Written by Joe Berlinger and Dick Beebe 

Odeon Films 


Most of us who loved the original Blair 
Hitch Project had a bad feeling about this 
one long before it was released. But we just 
had to see it anyway, didn’t we? And what 
did we get? Good question. 

The pseudo-documentary conceit of the 
onginal was the lynchpin of that film's 
astounding critical and financial success, 
and happily Joe Berlinger hasn’t tried to 
duplicate that architecture (which must have 
been tough, since Berlinger's best known as 
a first-rate documentary filmmaker - irony, 
tee-heel). However, he’s replaced it with a 
structure so convoluted that his film pretty 
much caves in before the halfway point, 
mired in the no-man's land between compli- 
cation and obfuscation. 

The film kicks off simply enough in the 
now-familiar Burkittsville, a year aiier the 
original film became a runaway hit. The 
once sleepy village is now inundated by 
tourists; while most residents clearly resent 
all the attention, one young local with a 
murky past (Donovan) has made a killing 
selling souvenirs online and he’s about to 
lead a small lour group on an overnight hike 
through the allegedly haunted Black Hills. 
They wake up safe and sound, but with no 
recollection of the previous evening’s 
events. They repair to Donovan’s warehouse 
and tty to figure out what happened, only to 
fall prey to nightmarish hallucinations and 
deepening paranoia. It’s an intriguing setup, 
but It leads nowhere - instead of leaving us 
creeped out and guessing as the original did. 
Blair Hitch J just sets US up for confusion 


and leaves us there. The performances are 
good and Berlinger's atmospherics memo- 
rable, but that’s hardly consolation. 

Here’s the kicker; I attended the premiere 
of Blair Hitch 2 with a group of Rue Morgue 
staffers, and I’ve never seen such a diverse 
array of reactions among these people. Rod 
and Maiy-Beth hated it, Gary P. and Tom 
didn’t particularly like it. Gary B. and Dale 
kinda dug it and Nina loved it (although 
when I ran into her at our Halloween party a 
few nights later she told me that she'd 
changed her mind). You’ve heard my opin- 
ion - largely negative - but don’t let that 
slop you from catching Blair Hitch 2 once it 
hits video. Sure, that may sound like an 
uncharacteristic attack of humility on my 
part, but I find it impossible to predict exact- 
ly who will or won’t like this film. Or why. 

-John W. Bowen 

Eat Me 

Crocodile 

Starring Mark McLaughlin, Caitlin Martin 

and Chris Solari 

Directed by Tobe Hooper 

Written by B. Davidson, M. D. Weiss and 

Adam Geirasch 8 Jace Andersen 

Lions Gate Films/Columbia Jri-Star 

So Brady (McLaughlin) and Claire (Mar- 
tin) Join their friends on a weekend house- 
boat cruise. They party hard and Claire 
learns that Brady slept with another girl; 
now she has to decide whether to break up 
with him or forgive him. since he’s really 


such a swell guy at heart. Meanwhile 
Brady’s best friend (poor man's Robert 
Downey Jr. Solari) is showing signs of 
extreme homosexual angst, and... aw, for- 
get about it. The important thing is that a 
great big crocodile shows up and eats most 
of them. 

Tobe Hooper is the epitome of the hot and 
cold running director, his films alternately 
brilliant and pedestrian, with little ground in 
between. On the one hand you’ve got The 
Texas Chain Saw Massacre, its deliriously 
lunatic sequel. The Funhouse and the ulti- 
mate guilty-pleasure Lifeforce. On the other, 
there’s Invaders From Mars, The Mangier. 
Night Terrors... 1 wish I could say that 
Crocodile fits neatly in the former category 
and not the vastly expanding latter, but I 
can't. It’s not that it’s unwatchable - it isn’t 
- but it’s not particularly watchable either. 
It's Just sort of... there. 

There are occasional flashes of Hooper’s 
brand of weirdness, especially during scenes 
featuring a hillbilly (sorry, “regionally chal- 
lenged’’) croc hunter out to gel the beastie 
that killed his pa. But those are few and far 
between, the remainder filled with a lot of 
dull teen soap opera shenanigans and the 
occasional (reasonably effective) giant croc- 
odile attack. Matters aren’t helped by the 
surfeit of loose ends (a spooky abandoned 
hotel referenced heavily in the opening reels 
is completely forgotten by the halfway 
mark) that suggest that there may once have 
been a more interesting 
movie here (no doubt 
lost somewhere in the 
rewrite process, Judg- 
ing from the number 
of scribes attached to 
the credits). Ultimate- 
ly though, even the 
good bits are only 
good enough to make 
you wish you were 
watching Alligator, 
or maybe even Lake 
Placid, instead. 

What's left? Sort of a Dawson 's Creek 
episode in which most of the cast are 
munched by a big reptile; a not-unrewarding 
experience if viewed in this light. I suppose. 
Unfortunately, the crocodile tends to eat 
only the least aimoying members of the cast, 
which if nothing else proves that it has bet- 
ter taste than the people who made this 
movie. Hey. at least this one doesn’t have 
Bridget Fonda in it. 

-Joseph O'Brien 



continued on page 32 



30 Rue Morgue 




The INDIE- 


The Weirdnus, the Weirdness... 

Hardcore Poisoned Eves 

Starring Christine Gallo, Wendy Allyn and Jessica Hester 
Written and directed by Sal Ciavarello 
Profound Images 

The wildly uneven qualities of Hardcore Poisoned Eves make it 
one of the oddest items to turn up in my VCR in recent memory. 
The good news is that despite a number of glaring flaws - includ- 
ing but not limited to some veiy primitive production values - this 
inventive shol-on-vid effort is evidence of writer/director Ciavarel- 
lo 's formidable raw talents. 

Angelique, Sarah and Ellie head for a remote cabin in upstate 
New York for a winter weekend getaway. Two of these girls just 
wanna have fun, but Angelique is bent on uncovering evidence that 
her late grandfather (the cabin's owner) was actually murdered by 
Satanists. Before long, the girls become aware that someone or 
something is lurking outside the cabin; what ensues is a weird, 
occasionally clumsy but offen very effective hodgepodge of talky 
drama and psychological horror. It's hard to say for sure if the ref- 
erences are intentional, but you'll catch hints of everything from 
the low-tech paranoia of Blair Witch to the defending-the-fort men- 
tality of Night of the Living Dead (and hence Assault on Precinct 
13). 

Of course, with virtually all the action taking place in a single 
location inhabited by only three characters, this film often feels 
uncannily like a stage play; that's one truly bizarre quality to find 
in a honor film, but it works well for a heavily character-driven 
item like this one. The three fnends begin the film arguing about 
'80s metal, Sarah's drunken escapades and Angelique's suspicions 
about her grandfather’s death; eventually they’re arguing about 
who or what is outside and how best to escape. Making so much 
dialogue work in a horror film is no mean feat, but all three per- 
formers are surprisingly strong and they execute even the most 
ponderous lines with their dignity intact. 

Sure, the technical problems are numerous. The lighting is 
scarcely adequate and the sound mix muddy, but Ciavarello's defi 
command of atmospherics and Jarring images make HPE stand out 
from its many low-tech peers. It’s not for everyone, but well worth- 
while if you enjoy seeing a first-time filmmaker flex some creative 
muscle with the assistance of a talented cast. Make no mistake - 
Ciavarello is a talent to watch. 

-John W. Bowen 


Breakdown Detected: Neil Davis (Jason Fenton) is 
the killer and Aimee (Stacy Seale) is his handiwork in 
Y2K: Shutdown Detected. 

Three Guys and a Computer 


It's the eve of the year 2000, a mercenary hacker works franti- 
cally to get the mainframe computer system of Kirkland Indus- 
tries, a bio-tech company, Y2K compliant and online before the 
rollover at midnight. At the critical moment the system becomes 
sentient and runs amok, throwing a ghastly host of biological hor- 
rors at the humans trapped inside the complex in a visual melange 
that recalls the best elements of Demons, Demonseed, and The 
Evil Dead. 

Y2K: Shut Down Detected was originally planned as a feature- 
length film. Due to budget constraints the production was scaled 
back to a 22 minute short film. However, there is still a feature 
length story in here, so the action roars along at Mach 6. The real 
star of the film is the computer generated imagery used to aug- 
ment the analog FX and to bring the rampant computer system to 
life. This film, made for less than the craft truck budget of a typi- 
cal film shoot, rivals the most expensive big budget Hollywood 
CGI extravaganza. Trent Shumway's digital visual FX are as good 
as any - all the scenes of the computer in action are fantastic. 
Combined with Slava Siderman's hyperkinetic cinematography, 
this makes for a potent and polished tour de farce of low budget 
filmaking. Also of note is Simon Garcia’s excellent zombie make- 
up and the strong showing by the cast, the entire project reeking 
of craftsmanship and dedication by all involved. 

And you can see this documented after the film, an hour long 
documentary follows detailing the production from the first crea- 
ture designs through the filming, FX work, post-production edit- 
ing and sound design, to the first screening of the completed pro- 
ject. And that's not all, there are also deleted scenes, bloopers, a 
photo gallery, filmographies and the original leaser. This package 
should be considered essential viewing for aspiring fitmakers and 
those interested in the creative process of making a film, as well 
as horror fans who appreciate a well-told story. Be sure to visit the 
production company online at http://www.blackiussianfilms.com. 

-The Gore-met 


Y2K: Shut Down Detected 

Starring Jason Fenton, Ellen Horn, Leonard Clifton 

Directed by John Gonzales, Trent Shumway, Slava SIderman 

Written by John Gonzales 

Black Russian Films 
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You've Been Duped 

The St. Ffancisville Experiment 
Starring Paul Salamotf, Paul Cason and 
Madison Charap 

Written and directed by Tim Baldini 
Lions Gate Films 

The scariest thing about the Si. Fran- 
cisville Experiment is the seedy way it’s 
been marketed and the shameless manner in 
which it’s tried to rip off the Blair Wich Pro- 
ject. Although this picture was released by 
Lions Gate Films, it’s a ruse - it was actual- 
ly made by Full Moon. Yes. Full Moon, the 
art house that brought us gems like Retro 
Puppet Master {%ee RM#14). Hoping to cap- 
italize on the success of BWP, Full Moon 
put together a story about four people who 
spend a night recording strange phenomena 
in a haunted house. It was then bought by 
Lions Gate, with the understanding that any 
mention of Full Moon (and its attendant rep- 
utation) would be removed from the market- 
ing campaign- The flick hit the theatres and 


died shortly after the opening weekend’s box 
office take was tallied. 

So. is it really that bad? Well, yes. 1 mean, 
I preferred it to removing my teeth with a 
cinderblock. but it’s definitely shite. Four 
young people - a psychic, a ghost hunter, a 
filmmaker, and a historian - spend a night in 
one of the haunted antebellum mansions of 
St. Francisvilte. They encounter poltergeists, 
and eventually... wait for it... wind up 
chained in the cellar of the mansion after one 
of them gets hit on the head while wielding 
a camcorder. 

Before the “experimenters” embark upon 
their night of chills, we’re treated to their 
preparations, including a description, a la 
Ghosthusters, of all of their equipment. This 
leads to tedious scenes where characters 
enter rooms, aim plastic boxes at the walls 
and say. “Oh my God, oh my God, oh my 
God - the temperature in this room just 
dropped three degrees!!!" 

The actors are 
actually decent. 



The Evil That Men Do 

Titus DVD 

Starring Anthony Hopkins, Jessica Lange and 

Alan Gumming 

Directed by Julie Taymor 

Written by Julie Taymor adapted from a play by 

William Shakespeare 

20th Century Fox Home Video 


ntus Andronicus was Shakespeare’s first play and his biggest success. It’s easy to 
see why; in it is the bloodiest murder, the most inhuman rape, the most henious 
revenge - and an unforgettable scene where the villains get it back tenfold. Director 
Julie Taymor has stylized Shakepspeare’s play beyond visual recognition, using 
motorbikes and horses, expensive cars and wagons, guns and bastard swords. It's a 
stylistic exaggeration, but so is the play itself, with its story of nobility and beauty 
coming face to face with a larger-than-life evil. 

Sir Anthony Hopkins tackles the role of Titus, an aged general come back from the 
war who refuses to lead Rome in favour of servitude to the flamboyant Satuminus. Sat- 
uminus has wed Tamora (Lange), Queen of the Goths whose firstborn was killed on 
instructions from Titus, and who vows bloody revenge. Accompanied by her two 
reprobate sons and a Moor with a heart as black as soot, she plots against Tims by 
organizing the banishment of his son, the rape and mutilation of his daughter and a few 
other assorted acts of excruciating cruelty that eventually drive the General mad. Or so 
she thinks. 

All of this, of course, doesn’t make Tints a horror film, but there’s no denying that 
Shakespeare’s play was written in the spirit of the genre. In fact, it’s hard to argue that 
Billy used Titus as little more than a grand showcase for acts of extreme sadism; Titus' 
daughter getting her tongue carved out and her two hands hacked off and the stumps 
smffed with twigs is only a primer; later, Titus has the decapitated heads of his two 
sons sent back to him. along with his own severed hand - which he was to exchange 
for their lives. Extreme prejudice is meted out in a vanety of colourful ways, making 
the plot read like a grocery list of decapitations, stabbings. impalings and throat slit- 
tings. An ingeniously morbid ending even gives the Bard some credibility for splatter 
worthy of Savini. Tints may be a little off the beaten path for the average horror buff, 
but if you can stay with the language and appreciate the odd risk, then you're in for a 


:t ride indeed. 


-Rod Gudirro 


although their characters are 
completely flaky. The psy- 
chic keeps talking about her 
goddamned “white light," 
and the historian explains her 
qualifications with the line “I 
took history in college.” An 
hour and a half of people 
walking through empty 
rooms ensues. I’m ashamed 
to admit this, but there was ' 
probably at least forty seconds during the 
film where I was slightly on edge waiting for 
something to jump out at the camera. But it 
never happened. Ever. And that annoyed me. 
And the ending is a failure on par with my 
attempts to get Cindy Russell to sleep with 
me in grade nine (i.e. abject). But hey, 
there’s even a website! I suppose I should 
have checked it out before I wrote this, but 
well, I just didn’t care. 

-Eric Sparling 

World of Herb 

Realm of the Bizare 

Starring Barry King, Olivia Oonegun 

and James Gramling 

Vl/ritten and directed by Herb 

Henderson 

Shock-O-Rama Pictures 
Horror anthologies have enjoyed spo- 
radic bursts of popularity since the 
fifties, and given today’s anention-span- 
challenged audiences, it seems strange 
that this particular type of feature isn’t in 
vogue right now. The omnibus format is not 
without its charms but it's always something 
of a quality crapshoot, what with cramming 
the efforts of four or five different directors 
(and often comparable numbers of writers, 
producers and cinematographers) into a sin- 
gle film. 

Theoretically Herb Henderson would 
appear to have this common problem licked, 
what with writing, directing and shooting all 
three of the tales that comprise this 
microbudget effort. Well, theoretically if a 
frog had wings-.etc. Instead, we get to wit- 
ness firsthand an indie filmmaker’s 
tnal-and-error process as Henderson very 
slowly finds his legs, fumbling and flailing 
towards coherence. 

Exhibit A is The Strange Case of Ezra 
Bumble, a sloppy, uninspired attempt at 
black comedy. Ezra's a cannibalistic office 
drone who pines for the hot new girl at work 
but keeps getting blackmailed into having 
gay sex with another co-worker - is every- 
one clear on this plotline, or do 1 need to run 
it by you again? Anyhow, as you can proba- 
bly imagine this segment falls fiat on its ass 
after about ninety seconds and never gets up 
again. And even though the drop-dead delec- 
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table Olivia Dunegan spends the bulk of her 
screen time naked, it look no inconsiderable 
strength of character on my part lo avoid 
fast-forwarding to the next installment and 
y all know what a perv I am. 

To say that Henderson redeems himself 
with Bothered, the second story, would be 
something of an overstatement but it s unde- 
niably a considerable improvement. All 
Alan wants is a good night s sleep, but he s 
bombarded by non-stop phone calls from his 
ex-wife whos pleading with him to come 
home for a reconciliation. Before you can 


say Don t make me come over 
there!, the real story of Alans 
failed marriage comes together 
via a series of flashbacks that may 
not be flashbacks affer all. 

If the weightier tone of Both- 
ered constitutes a step in the right 
direction. Homecoming is practi- 
cally a revelation. Detailing the 
bizarre hallucinations of a man 
who inherits a squalid rural house, 
this surreal, non-linear and largely dia- 
logue-free episode made me wonder if Hen- 



derson hadn l watched Let 's Scare 
Jessica To Death or perhaps Carni- 
val of Souls before writing his own 
script. Even when the production s 
meagre budget makes itself evident 
and this happens pretty frequent- 
ly the sinister lyricism of this 
third segment is uncannily effec- 
tive. Here s hoping that Henderson 
can grasp where his real strengths 
lie before embarking on another 

-John W. Bowen 
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The Play's The Thing 

Haunted 

Starring Peter Tomarken, Suzan Spann 
and Yvette McClendon 
Directed by Dennis Devine 
Written by Steve Jarvis 
Cinematrix Releasing 
Ever wonder why there are so many 
ultra-low-budgel splatter movies? Maybe 
because its really difficult to make a good 
ultra low-budget supernatural movie. 
That s how I felt after watching Haunted. 
even after what I learned from having 
watched The Blair IVitch 
Project. Haunted is another 
shoestring budget horror 
flick, and this time an 
attempt to rip off The X-Files 
or, at least, lo borrow heavily 
from it. Director Dennis 
Devine and a surprisingly 
decent cast do an adequate 
job of playing off their 
favourite TV show, but 
Haunted eventually falls 
apart because of an incredi- 
bly sloppy and confused script. 

Some years ago, a cult play by the name 
of Turpitude was cut short affer the 
unsolved murder of star Kate Taggart, an 
event preceded by numerous on-set acci- 
dents. His life falling apart, producer Sol 
Brosky now wants to revive the play in the 
original theatre, which naturally leads to 
the accidents starling up again. 

However, before any further harm can 
befall the production crew, Brosky calls in 
Charles Mooreland. a parapsychologist 
who specializes in revealing bogus haunl- 
ings. Tagging along is a female Journalist 
who. together with Mooreland, make per- 
fect Scully and Mulder clones; Mooreland 
is convinced that ghosts are a reality while 



the journalist is sceptical and believes they 
have been called in merely to generate pub- 
licity for the play. 

Haunted s story moves along at a com- 
fortable pace, and competent performances 
make the proceedings more believable. 
Then, about three quarters of the way 
through, the story seems lo collapse on 
itself: there are multiple twists, but I don t 
think 1 could spoil them even iff wanted to. 
Suffice it lo say that there really is a ghost, 
but the murders are acmally perpetrated by 
someone on set. Other than that. 1 was leff 
scratching my head for the last thirty min- 
utes of the film. 


Of course, any problems with the story 
are compounded by absolutely horrendous 
sound quality. I honestly couldn i tell 
whether the sounds 1 was hearing were sup- 
posed to be the ghost or just a terrible 
soundtrack. The narration (which was prob- 
ably important) is barely audible. 

Maybe Dennis Devine eould redo this 
film at a later date. It was released in 1998 
but with the proper budget, more technical 
expertise and a few changes lo the script, 
Haunted could make a neat little supernat- 
ural tale. I mean, the ghost is scaner than 
the one used in House on Haunted Hill s 
asinine ending. -Aaron Lupton 


Things 2 Amuse U 

Things II I » , 

Starring David Hussey and Gabrieli Galanter I' ^ j 

Written and directed by Mike Bowler, Dennis Devine and Steve Jarvis I - . 

Cinematrix Releasing |P 

This anthology starts off with a pizza girl (Galanter). who delivers a pie to j • , 
the home of a botikish yet vaguely menacing man (Hussey). While awaiting 
payment, she discovers her customer is none other than Dean F. Keene. 

famed horror author. After announcing that she is a fan. Keene offers her 

some wine, pizza, and an exclusive reading from his latest unpublished man- ~ 

uscript. Things That Haunt Our Dreams. 

The first story is Thing from Nanchung, an EC Comics-stylc talc of a murder plot gone 
awry. A wealthy woman, discontent with her life, plots to kill her husband and take up 
with her new lover. Her plan is to release the voracious titular creature, a demented ani- 
matronic reject from the defunct Kukla. Fran, and Ollie show, into their mansion as a fatal 
surprise for her husband. The plan goes haywire when a pseudo-hippie couple breaks in 
and takes her hostage, ransacking the place while time runs out. The inevitable twist end- 
ing puts a 90s spin on an old saw. throwing in a bucket of Karo syrup for good measure. 

Thing From The Lab is the second story, a longer, more convoluted talc of a hunt for a 
serial killer, led by a take-no-shit cop and a fragile female photographer with a psychic 
link to the killer. Although the serial killer is caught, the murders continue, our heroes 
investigations leading lo a wistfully melancholic supernatural conclusion. Of the three 
tales in this film, this story is the most ambitious and original, artfully combining present 
tense action with black and white flashback footage. 

The wraparound story concludes with a major groaner of a double twist ending, but as 
a whole the film is an honest and earnest affair that rises above its decidedly humble bud- 
get. skating on the thin ice of cheese though it may. _ „ 
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I Zomblel: It doesn't gel much better than this, folks. 

Above and Beyond 

The Beyond DVD 
Starring Catriona MacColl, David 
Warbeck and Antoine St. John 
Directed by Lucio Fulci 
Written by Dardano Sacchetti, Giorgio 
Mariuzzo and Lucio Fulci 
Anchor Bay Entertainment 
When Grindhouse Releasing announced 
they had acquired Fulci s magnum opus The 
Beyond (L'aldila) in 1997 there was much 
rejoicing. Coming on the heels of their suc- 
cess with the re-release of Umberto Lenzi s 
Cannibal Fero.x. anticipation was high that 
this would be the definitive release of a film 
that had long been a staple of the bootleg 
market. Grindhouse remastered the film 
twice before Quentin Tarantino, through his 
vanity label Rolling Thunder Pictures, 
stepped in and orchestrated a successful run 
of midnight theatrical showings. The twice- 
promised home video release then descend- 
ed into limbo. In the meantime, the initial 
remastered print was unscrupulously sold to 
EC Entertainment and released in Europe 
both on laser disc and on region coded DVD. 

After much despair on the part of fans. 

Anchor Bay unceremoniously added this 
title to their Lucio Fulci Collection and the 
film is finally in DV'D players and VCRs 
around the world, to be seen as Grindhouse 
intended. 

The Beyond was known to North Ameri- 
can audiences as Se\'en Doors of Death, a 
badly cropped version shorn of much of the 
gore released on tape in the 80s. But it lived 
uncut and widescreen on the pages of early 
splatter mags like Deep Red and Gorezone, 
garnering a word-of-mouth and underground 
following that made The Beyond the most 
legendary entry in Italian splatter cinema. 

Fulci s tale of a Louisiana hotel built atop 
one of the seven dreaded gateways to Hell 
has a deceptively simple plot, one that bor- 
rows from and expands upon ideas intro- 
duced in Pnura nella dltd dei morli vivenli 


(City of the Living Dead). 
Once again the Book of Eibon 
is a catalyst for the coming of 
Hell on Earth, and like the 
aforementioned film, bizarre 
occurrences unleash supernat- 
ural zombies on our belea- 
guered heroes. 

; In 1927 a vigilante mob 

descends on the Seven Doors 
Hotel, a lonely Gothic edifice 
perched on the edge of a river, 
interrupting a painter named 
Schweik as he finishes a deso- 
late. corpse-laden land- 
scape. The men brutally 
whip Schweik with chains before flinging 
quicklime on him and sealing up his rapidly 
dissolving body in the dank cellar walls. 
Many years later, Liza (MaColl) has inherit- 
ed the now-rundown building and plans to 
restore it. the work of her construction crew 
inadvertently uncovering Schweik and 
awakening the evil that has lain dormant in 
the bowels below. John (Warbeck), the local 
doctor, becomes engulfed in the mounting 
horrors when the mutilated victims of the 
hotel begin to rise in the hospital morgue. 
Thrown together, the pair struggles to sur- 
vive an unrelenting assault of malefic 
undead and evil unbound. 

Using aesthetics formed during his early 
stint as an art critic, Fulci s depiction of the 
coming of Hell on Earth is an abstract tor- 
rent of terror, eschewing linear plot develop- 
ment to revel in nightmare logic, horrific 
imagery and buckets of Giannetio De Rossi 
gore. Rendered by the brilliant cinematogra- 
phy of Sergio Stivaletti. The Beyond paints 
one gutwrenching. protracted scene of bodi- 
ly violation after another, gleefully shower- 
ing the screen with geysers of blood, lique- 
fied flesh and dislodged eyes. Restored to its 
original anamoiphic aspect ratio of 2.3S:I 
and laden with extras. Grindhouse s presen- 
tation of The Beyond is a fitting testament to 
Fulci s oft-overlooked genius. The clarity of 
the DVD is no less than stunning, with nary 
a hint of artifacting or grain. The Dolby S.l 
soundtrack highlights both Fabio Frizzi s 
memorable score and the exaggerated sound 
effects that arc the trademarks of Fulci s best 
films. The audio commentary from princi- 
pals MacCoII and Warbeck is both delightful 
and bittersweet, Warbeck succumbing to 
cancer scant weeks later. The Beyond is 
available on VHS, a regular DVD and a col- 
lector s tin set that includes reproductions of 
international poster art and a 48 page book- 
let. This is without a doubt the definitive edi- 
tion of Fulci s piece de resistance: the wait 
may have been hell but the payoff is ulti- 
mately satisfying. 


-The Gore-met 



Three Faces of Bava 

Black Sabbath DVD 

Starring Boris Karloff, Mark Damon and 

Jacqueline Pierreux 

Directed by Mario Bava 

Written by Marcello Fondato, Alberto 

Bevilacqua and Mario Bava 

Image Entertainment 

Anthology films, especially horror-related 
ones, are only ever as strong as their weak- 
est segment: while individual stories may 
effectively pull off that short, sharp shock, it 
only lakes one loser to spoil the whole pic- 
ture. Black Sabbath overcomes this poten- 
tial trap by creating a constantly-mounting 
sense of dread that builds from segment to 
segment, an effect lost in AIP s original US 
release, which rearranged the stories and 
diluted the overall effect. This DVD, yet 
another in Image s commendable Mario 
Bava Collection, presents the film in its 
proper form for the first time on these 
shores. 

The first segment. The Telephone, is a sin- 
gle set suspense piece, with sexy MichOle 
Mercier terrorized via the title instrument by 
her murderous ex-lover, who has escaped 
from the prison she helped pul him away in. 
Though the ultimate twist is fairly obvious, 
this segment builds an atmosphere of para- 
noia and dread, and its intricate camerawork 
and vividly-designed colour scheme laid the 
groundwork for Bava s pioneering giallo 
Blood and Black Lace a year later. 

KarlotT introduces the film and stars in the 
second segment. The Wurdulak. Though 
dubbed in Italian (which robs the film of his 
distinctive voice) his performance succeeds 
on his overwhelming presence as the creepy 
patriarch of a family terrorized by the vam- 
pire-like Wurdulak. Bava s gothic sensibili- 
ties are at their peak here and, as Video 
Watchdog s Tim Lucas rightly states in his 
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liner notes. The Wurdulak gives us an idea of 
how Black Sunday might have looked in 
colour. 

It s back to a contemporary setting for the 
final, most unsettling segment. The Drop Of 
Water. A woman (Pierreux) is haunted by a 
grisly spectre after she steals a valuable ring 
from the corpse of a psychic (wearing a truly 
disturbing deathmask sculpted by the direc- 
tor s father, Eugenio): its climactic moments 
still pack a punch even after nearly 30 some 
odd years. 

While the lack of linking material is a 
drawback, the three stories are united by 
Bava s unmistakable visual style. This 
European Version drops the interstitial 
Karloff host segments that appeared in the 
U.S, version, but contains a bizarre comic 
coda rejected by the American distributors. 
Despite these minor quibbles. Black Sabbath 
emerges as a welcome addition to the mae- 
stro s body of work now available on DVD. 

■Joseph O’Brien 

The Monster Is Due 
ON Maple Street 

Edward Scissorhands DVD 

Starring Johnny Depp, Winona Ryder and 

Vincent Price 

Directed by Tim Burton 

Written by Caroline Thompson 

20th Century Fox Home Video 

If Tim Burton is remembered for anything, 
It may be the dubious honour of successful- 
ly bringing cuteness into mainstream horror. 
That may be an insult to any other, but Bur- 
ton succeeded in making the hypothetically 
Inconceivable actually work, without losing 
our respect in the process. 

Not surprisingly. Edward Scissorhands 
was a milestone in Burton s career; it was 
the movie that made him into a name direc- 
tor and solidified his cinematic stamp. The 
twin leads of Johnny Depp and Winona 
Ryder didn t hurt 
either, allowing the 
film to reach its broad- 
est possible audience. 
And it did: Edward 
Scissorhands is one of 
those movies that most 
of us have seen or con- 
sidered seeing about a 
million times. It is cer- 
tainly a movie to see 
again, now that it has 
made its belated appearance on DVD. If 
anything, its truly unique: a film fable (hat 
avoids horror while drawing significantly 
from the genre. 

A barely recognizable Depp plays 
Edward, a nervous, freakish boy with pasty 


white skin, hair like the branches of a winter 
tree and scissors instead of hands. He is dis- 
covered by an Avon lady in a gloomy, 
clifftop mansion at the end of a tiny suburb 
of brightly coloured box houses. His ner- 
vous curiosity and fragile innocence slowly 
endear him to the townsfolk and in particu- 
lar to Kim (Ryder), who eventually falls in 
love with him. but not before a lot of grow- 
ing pains, bad haircuts and odd. whimsical 
humour. 

Told in story book style. Edward Scis- 
sorhands is the story Dr. Seuss never told, a 
dark fantasy with a sugary cookie heart. The 
DVD skims over Burton s visionary genius 
with a series of sketches and cuts to a bunch 
of clips from the cast, including the late 
great Vincent Price, whom Burton coaxed 
out of retirement for a performance that 
would turn out to be his last. The best part is 
Burton s running commentary, a personable 
discussion on the roots of Edward s world 
and the directors ideas. 

Like all good fables. Edward Scissorhands 
starts oft like a morality fable on accepting 
all people, no matter how different they are. 
and ends up explaining where snow comes 



Weird Boy: Depp is Edward Scissorhands. 


fi-om. Normally I would say that anything 
that draws from horror and ends up with a 
sugary middle is a bad thing. Here, it s actu- 
ally pretty touching. Trick or treat your kids. 


-Rod Gudino 



"Fairytale of New York" 

Don't Mess With Mv Sister! DVD 

Starring Joe Perce, Jeannine Lemay and Jack Gurci 

Written and directed by Meir Zarchi 

Elite Entertainment 


Henry Rollins, the ex-frontman of Black Flag, related a story 
during one of his spoken-word shows about a hypothetical film 
called Psycho-Manic-Depressive Motherfucker, in which the hero, pushed loo far. 
starts pushing back. Hard. It appears Mr. Rollins was referring to Don 'l Mess With My 
Sister, another exercise in cheer and frivolity from the maker of I Spit On Your Crave 
(RM#10). 

This is not a complaint, mind you; one can t help but applaud a film as audacious as 
this. No sermonizing: no redemption; no sugar-coated Hollywood ending, Don 'i Mess 
With My Sister! is an artifact from an era where indie films truly pushed the creative 
envelope, rather than merely being a marketing concept. People expecting another 
bloodbath on the scale of / Spit On Your Grave may be let down by Don 't Mess... and 
its subtle shocks, yet this film has impact equal to its more notorious cinematic sister 
and even surpasses it. 

Whereas /5pr7... turned the conventions of the revenge-thriller on its car by allow- 
ing the victimized heroine to exact gruesome revenge on her attackers, Don 't Mess... 
is a depressing and bleak exercise. Stevie, the perpetually shat upon NYC hero makes 
the mistake of committing one selfless act, which lands him in a big heap o trouble 
with his wifes family. Stevie is, for lack of a better word, an asshole when we first 
meet him. Rude to his in-laws and wound tighter than a spring, he is unlikable upon 
sight. Yet as the story progresses, and said selfless act threatens to destroy his life, this 
once repugnant twerp becomes more heroic, in spite of the way he reacts to the phys- 
ical and verbal attacks brought on him by others. 

While not a pretty film, Don 't Mess With My Sister merits viewing, whether you ve 
heard ofit or not. Films like this are a dying breed, and while we may never see its like 
again, we are fortunate to be able to revisit a period where vratching a film was likened 
to committing an illegal act. 

-Brad Abraham 
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_ CAGED WOMEN (VHS) 

_ THE NECRO FILES (VHS) 

_ THE STRANGERS (VHS) or _ (DVD) 
_ LEGION OF THE NIGHT (VHS) 

_ ZOMBIE CULT MASSACRE (VHS) 
SPECIAL OFFER FOR HORROR FANS: 

^ Buy any 2 titles for $29.95 -fS&H (save SIO) 


Payment Type (circle one): Clieolc Money Order VISA MASTERCARD AMEX 
Card# Exp. 


PLEASE ALLOW 2-4 WEEKS FOR DEUVERY (3-4 WEEKS FOREIGN). 

Rush This Order To: ASTAROTH ENTERTAINMENT 

POB 7633, OLYMPIA, WA 98507-7633 
PHONE/FAX: (360) 412-3179 E-MAIL: ThreatVid@aol.com 

Handnririrn or photocopietl orders are okay if you don's want w cut up this magazine 


TOTAL# OF 
VIDEOS X $20 

$ 

$3 S&H PER 
VIDEO (USA) 

S 

or $5 S&H 
(FOREIGN) 

$ 

WA Resident.s + 
8.0% Sales Tax 

$ 

GRAND TOTAL 
$ 


Order Early For 
Holiday Delivery! 


All Films UNCUT & UNRATED! Visit Us On The Web... http://extremehorror.homestead.com/intro.html 
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New Concorde Re-Releases the Slumber Party Massacre and 
Sorority House Massacre Films to DVD 


mates over for a slumber party, Of course, the party 
gets crashed by some local boys up to no good, but 
the fun really doesn't start until convicted murder- 
cr/phonc company man Russ Thom shows up with 
his cordless power drill. 

An exercise in gratuity on all fronts, apparently 
written around the shower scenes and pillow fights, 
SPh4 features some comedic moments worth check- 
ing out. Most memorable is the scene in which a girl's 
dead body threatens to flop out of a half-opened 
refrigerator several times before being discovered by 
surviving character Courtney Bates. 

In SPM //. Crystal Bernard of TV’s Wings fame 
takes the role of a post-trau- 
matic stressed-out Courtney 
who's haunted by rock 'n' 
roll nightmares. In a likely 
attempt to cash in on the suc- 
cess of now-established pop 
cult icon Freddy Krueger, the 
introduction of a glib, wise- 
cracking bad guy dubbed the 
Driller Killer (clever because 
it rhymes), is a laughable 
cross between the 


Slumber Party Massacre l-lll 

New Concorde OVD 

Recently re-released on 
DVD is the Slumber Party 
Massacre series, which origi- 
nally hit a screen or two in 
1982. Produced, written and 
directed by women, the scries 
IS ofren denounced as sexist, 
hut whether you agree or not. 
it has garnered a modest cult following and 
someone out there found it worth taking 
digital. 

In the original, eighteen-year-old Trish 
invites her high school basketball team- 


Tom’s Terrifying 
Titty Trivia! 

PART I 

Killer oats killed: Impaled with a machete. 


Noteworthy. Banned in Germany. Robin Sblle 
(Valetie) committed suiride in 1996. 

PART 11 

Killer oets killed: Set on fire with btowtorch and falls 
off a building. 


Noteworthy: Rock'n'Roll High School plays on a TV 
in the background; police officets are named Officer 
Krueger and Officer Voorhees: Matt is played by 
Patrick Lowe, brother to playboy Rob: Kimberly 
McArthur goes on to appear in Playboy. 

PART 111 

Killer oets killed: by the warm steel of his own drill. 


Noteworthy: Hope Marie Carlton (Janine) goes or 
to appear in Playboy. 


^ — . portly ghost of Elvis 

and Andrew Dice 
Clay. Halfthe movie 
is spent in Bernard's 
dream sequences 
and the nudity/gore 
factor signiflcant- 

a more 
Troma-esque lake 
on the FX makes for 
one nice scene about a lethal pimple, and 
another featuring a hand sandwich. 

I990's final installment has no continuity 
with the first two Massacres, but does 
appear to share in the origihal’s script. The 
boob count's up a bit. but the annoying killer 
is just a young preppy Patrick Bateman sort 
who's dating one of the girls. 

For what it's worth. Slumber Party Mas- 
sacre's biggest contribution to the horror 
realm may be its unassuming role in both 
establishing and helping to cement those 
horror cliches we know all too well: helpless 
females, skeptical authority figures and 
relentless maniacs toting phallic instruments 
of dismemberment- Slumber Party Massacre 
is the softcore slasher where penetration is 
lethal and the biggest boobs cany a really 
big drill. 

•Tom Dragomir 


fimxMm'm 



Sorority House Massacre l-ll 

New Concorde DVD 


With the arguable exception of Eric Spar- 
ling. nobody loves gratuitous nudity more 
than 1 do. Therefore, it was only natural that 
our editor chose to target me when DVDs of 
all the Slumber Party Massacre and Sorority 
House Massacre films arrived at Rue 
Morgue's plush Toronto offices. I'd already 
seen two of the three Slumber Party films 
years ago - and boy. did they suck! - so 1 
opted for Sorority House and left the others 
to the intrepid young Dragomir. I like to 
think I made the right decision, but saying 
that the Sorority House films are superior to 
their Slumber Party counterparts is rather 
like telling you that my band drinks less than 
the Replacements - there's a lot of room for 
interpretation. 

Both films suffer from what I've come to 
think of as Baywatch Syndrome - if you can 
pul this much T&A on the screen and I actu- 
ally find it boring, you must be doing some- 
thing seriously wrong. The first entry has 
Angela O'Neil visiting friends for the week- 
end at a sorority house; she's psychically 
linked to her asylum escapee brother who 
crashes the party and stirs shit up big time, 
but not until after a blitzkrieg of bouncing 
hooters and dreadful acting. The second 
installment is pretty much the same story 
with a supernatural twist, but it's most 
notable for being directed by Z-movie main- 
stay Jim Wynorski, who ensures that no 
fewer than fourteen breasts make cameos 
throughout the film. Two of them, in fact, 
belong to a pre-silicone Shannon Wilsey. 
a.k.a. famous dead pom actress Savannah, 
who turns up very briefly as a stripper. 

Even if you're a fan of the cheesiest slash- 
er films, be forewarned; these flicks make 
the Friday the IStk series look like high art. 
The kill sequences are as uninspired as the 
dialogue and not even particularly gory; 
paradoxically, these two are as lowbrow as 
horror can gel. and yet they're so trite and 
poorly executed that they're not even offen- 
sive. I'm gonna have to watch The Burning 
again just to get the taste out of my mouth. 

-John W. Bowen 
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Abominosaurus! 

Dinosaurus! 1960 

Starring Ward Ramsey, Kristina Hanson and Paul Lukather 

Directed by Irvin S. Yeaworth Jr. 

Written by Dan E. Weisburd 

Based on a story by Jack H. Harris 

Image Entertainment 

When Dinosaurus.' hit the theatres back in 1960. there were two 
schools of thought regarding its worth; The Net*- York Times 
declared. Motion picture art [has] hit rock bottom, while Cahiers 
du Cinema lauded the film as a brilliant comedy and even com- 
pared its director. Irvin Yeaworth, to Orson Welles. (Not that this 
necessarily means anything, but the latter review was penned by Fer- 
eydoun Hoveyda. the brother of the prime minister of Iran.) 

Forty years later, it seems Hoveyda had a point, Dinosaurus! has 
.some memorable comic moments, enough for the modem viewer to 
look past the atrocious script; ditto for the acting, effects and cine- 
matography. Unfortunately, the first half-hour is drop-dead boring. A 
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construction crew discovers two dead dinosaurs completely 
perserved in the freezing cold Caribbean waters ( ! ). Their bossman 
orders them to clear the dinos out because tourists wouldn t be too 
keen on swimming with a couple of petrified prehistoric lizards. 
They go about their task like backwoods Americans, oblivious to the 
significance of their discovery, until the dinosaurs are dragged on to 
the beach and surprise mysteri- 
ously come to life during a tropical 
storm. 

Dinosaunts! finally picks up when 
the caveman enters the action. Like 
the dinosaurs, he is revived by the 
storm and he proceeds to get into all 
sorts of mischief with the angry 
developer on his heels. From here on 
in, the movie lakes off. 

Despite impressive credentials 
from special effects team Project 
Unlimited (The Time Machine and 
The Outer Limits), these stop- 
motion animated dinosaurs might as 
well have been made by cavemen. 

Other notable credits include producer Jack Harris and director Yea- 
worth, who formerly teamed up for the making of the smash-hit The 
Blob. But Yeaworth s wife Jean is ultimately responsible for saving 
this film from utter obscurity apparently, she was the genius 
behind the the comedy sequences involving the wily caveman. 

Image Entertainment really gels into the spirit of celebrating this 
lost piece of dino-cinema, with bright packaging and a history on 
the making of Dinosaurus! by Tom Weaver {Tideo Wathdog). A 
curiosity to say the least, Dinosaurus! is presented in widescreen 
aspect ratio, in a 1 6:9 transfer made from the original CinemaScope 
camera negative. 

-Mary-Beth Hollyer 
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SIGNED BY NEIL GAIMAN! 




BASED ON A STORY BY NEIL GAIMAN AND ALICE COOPER 


wriuen by NEIL GAIMAN • illusiratrd by MICHAEL ZULLI 

TRIVIA QUESTION: 

Name three horror films starring Alice Cooper. 
HINT: Check oul the Alice Cooper interview in the 
November/December 2000 issue of Hue Morgue.’ 

Send a postcard with the answer to: 

Cast Temptation Giveaway c/o Rue Moi^ue Magazine 
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Insane cockney: from Hellblazer. 

W * hether its cellar be filled 

with mystery, or secrets, or Ushers - 
the haunted house is one of the most 
fascinating but oftentimes least imag- 
inatively explored archetypes in hor- 
ror literature, DC’s hardcover release 
of The House on the Borderland stands two 
stories tall and then some, and brings the 
haunted house home to roost in a blended 
occultist fantasy that is both unique and 
original. The solid foundation is an obscure 
novella by British author William Hope 
Hodgson, first published in 1908, and out of 
print for the better part of two 
decades now. Bricks and mortar 
come courtesy of writer Simon 
Revelstroke and artist Richard 
Corben, who in adapting the 
work to comic format not only 
bring shape and form to Hodg- 
son's story but also add an orig- 
inal fhune sequence that exam- 
ines its vision in a different con- 
text. Hodgson was arguably the 
single most influential writer in 
the life of H.P. Lovecraft, and 
The House on the Borderland is 
cosmic horror of the highest 
order. Compulsory - albeit 
expensive! - reading for fans of 


Poe, H.G. Wells, Love- 
crafi, Matheson and Barker: for 
the uninitiated, a rare, breathtak- 
ing and eye-opening look at hor- 
ror that is truly not of this world. 

For a maniac man- 
sion of a completely different 
kind. Hellblazer goes to the Big House - 
jail, that is - in the trade paperback that col- 
lects issues 146-ISO of the longest running 
serious horror comic on the market. Hard 
Time is noteworthy for a number of reasons, 
the foremost being that it marks the arrival 
of the title’s fourth major scribe, Brian 
Azzarello. As with Azzarello’s other Vertigo 
title, leo Bullets. Hell- 
blazer's world comes 
vividly alive here, pri- 
marily via the pulsing. 


guttural sounds of street-smart slang. John 
Constantine has always been one baaaad 
British mofo; finally, he has the words to 
back up the actions. (And in prolific artist 
Richard Corben, rarely has 
the cocky cockney come 
across so simultaneously shit- 
disturbing, dangerous, and 
outright insane). Fickle fans 
should give Constantine his 
fair shake at parole; Hellhlaz- 
er's hot again. 

If androi(ds dream of 

electric sheep, save a thought 
the 

lonely life 
of the wind-up toy as 
well. Che Gilson and 
Jimmie Robinson's 
striking one-shot Avigon 
tells the coming of age 
tale of its titular robo- 
clock, a sentient 
machine built to buttle, 
but determined to dis- 
cover destiny on her 
own terms - and her own time. Avigon's 
fantastic world is a gothic cityscape that 
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looks very much the way 
one would expect Neil 
Caiman's “dreaming" to 
appear if Tim Burton ever 
got his hands on the sand. 
Beautiful, tragic, and def- 
initely more humane than 
human. 


The name has been 

changed, but he still pro- 
tects the innocent. Wrapping up a 
three-issue miniseries loosely 
expanded from this summer's 
“Beware the Daredevil” one-shot. 
Darkdevil takes Marvel's blind 
superhero to the next level by making 
him supernatural, and giving him an 
identity crisis of Spawnish propor- 
tions in the process. The “satanic ver- 
sus”? Overwritten and crammed like 
a busload of sardines. Darkdevil is a 
nonetheless refreshing look at a char- 
acter that has long had this treatment 
coming, and a welcome return to form for 
old school builpenners Tom DeFalco and 
Ron Frcnz. 

Crazy credit must be given to 

artist Paul Gulacy's twisted sense of po-mo 
humour in Batman: LOTDK #137. one 


A taste of Psycho from Batman: Legends of the Dark Knight. 


priceless panel of which 
finds the caped crusader 
following in the footsteps of 
Norman Psycho Bates 
(above). Almost as much 
fun as dirty, subliminal messages in a Disney 
movie! 

More than just a pretty face: 

franchise fans confused by Hellspawrt's 
atmospheric but nonsensical debut issue will 
find #2 to be a Rolls Royce with the engine. 


And why should anyone be 
surprised that scripter Brian 
Michael Bendis (Sam and 
Twitch, Powers) has plenty of 
tricks up his version of 
Clown’s sleeve? Worth it for 
the riveting, hfleen page cat 
and mouse dialogue between 
Clown and one of his vic- 
tims alone; a Spawn comic 
for non-.SpoH'n fans. 5 
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Mick Garris Finds His Niche 
Gay Anthology Comes Out 
Gorefather Gets Tribute 



A Life in the Cinema 

Mick Garris 
Gauntlet Press 

Around these parts, Mick Ganis could 
scarcely be described as anyone’s favourite 
director he's known primarily as the repeat 
offender who routinely dumbs down and de- 
fangs the works of Stephen King for both 
small screens {The Stand and The Shining 
remake) and big ones {Sleepwalkers and the 
upcoming Desperation). So who knew that 
Captain Pedestrian would turn out to be such 
an impressive short story writer? 

Garris' work as a director doesn’t even 
hint at the imagination and talent singing in 
this collection. Most of these tales stray out- 
side the traditional borders of horror fiction; 
like the best works of Joe Lansdale, Richard 
Christian Matheson and Clive Barker, they 
iiKorporate supernatural and macabre ele- 
ments into unconventional settings with 
unpredictable and often deliciously perverse 
results. Few writers - too few, really - seem 
this comfortable wearing their hangups (sex- 
ual and otherwise) so proudly on their 
sleeves, especially while veering back and 
forth between horror, allegory and dark 
satire. 

Although the author's love/hate relation- 


ship with Hollywood isn't the only theme 
explored here, it certainly provides much of 
the fuel. The title story and its companion 
piece/sequel Starfucker are cautionary tales 
in which getting devoured by Tinseltown 
becomes considerably more than just a 
metaphor. The seductive/destructive proper- 
ties of obsessive love are explored in Dream 
On Me and Chocolate, while Forever Gram- 
ma (a personal fave) begins with a teenager 
reminiscing about his cherished grandmoth- 
er, then takes a sharp turn into a bizarre rural 
nightmare straight out of Joe Lansdale. 

I don’t mind admitting that this collection 
was an eye opener. Prior to reading A Life in 
the Cinema, “brave" was hardly an adjective 
I could ever imagine attaching to Mick Gar- 
ris, but it’ll be the first one that comes to 
mind from now on. 

-John W. Bowen 

Queer Fear 

Michael Rowe (ed.) 

Arsenal Pulp Press 
In his introduction to Queer Fear, editor 
Michael Rowe asserts that the parallels 
between homosexuality and horror are obvi- 
ous, illustrating how horror themes mirror 
the common experiences of gay men b the 


works of such authors as Poppy Z. Brite, 
Michael Marano and Clive Barker. Of Bark- 
er he says, his “extraordinary literary sensi- 
bilities have often led him to explore the 
monster as a beautiful, redeemable out- 
sider.” and reflecting on Barker’s Nightbreed 
he comments, “the titular guardians of 
‘decency’ are often the truest monsters,” 
And so it is in Rowe’s collection of gay hor- 
ror fiction. 

Consequently, the stories in Queer Fear 
do not always draw ft'om the traditional 
devices of horror. The authors really did not 
need to summon ghosts and goblins to 
embellish their tales. Absolute isolation suf- 
fices as a common theme, displayed in the 
horror of a brutal rape (The Nightguard), a 
gang beating (“Hey Fairy!”) and a lover’s 
betrayal (Tabula Rasa). 

Underlying many of the stories is the fear 
of discovery and the potentially dire conse- 
quences. In Becky Southwell's story Genius 
Loci, an adolescent boy witnesses the mur- 
der of his first lover and is held responsible. 
Many of the characters b Queer Fear are at 
the point of “coming out” (sadly, a perpetu- 
al circumstance of gay life), and a mixture 
of sweemess and sorrow is intermingled in 
all of the stories. 

Queer Fear is unabashedly disturbing, 


Rue Morgue 45 




though some relief comes in the stories of 
Michael Ford and Joseph O’Brien. Ford's 
Goodbye focuses on a boy who spends a day 
quietly filling his attic with butterflies and 
fireflies as a tribute to his grandmother on 
the anniversary of her death. The beauty of 
the boy's solitary task is supremely touching 
and. like so many of the stories in this col- 
lection, works as an allegory for the gay 
cKperience. O’Brien’s Second Shadow picks 
up on this theme with the tale of a man 
named Halasz who relinquishes all of his 
worldly possessions in his quest to find She- 
bat’ha, ’’a land of rare and uncommon trea- 
sure, concealed beyond a barrier of impass- 
able mountains and impenetrable mist." 
Through his obsession. Halasz transcends 
the loss of his lover and the incumbrances of 
his former life - in essence, he becomes free. 

Though Queer Fear is directed towards a 
gay male audience, it would serve all of us 
well to pick up this bold and striking anthol- 
ogy. Without being preachy. Queer Fear acts 
as a window to the gay life, providing us 
with a better understanding of the beauty, 
sorrow and horror inherent in the gay expe- 
rience - indeed, in all of our lives. 

-Mary-Beth Hollyer 


Herschell Gordon Lewis, 
Godfather of Gore 

Randy Palmer 
McFarland and Co. 

Original goremeister Lewis occupies a 
curious comer of horror history. His 
schlocky early sixties splatter films like 
Blood Feast and Two Thousand Maniacs! 
were doubtless the first of their kind, retain- 
ing a large and devoted cult following today, 
and yet they're seldom touted as being par- 
ticularly influential on ultra-violent horror 
milestones like Night of the Living Dead or 
Texas Chain Saw Massacre (both of which 
were destined to explode at the box office 
only a few years later). This incongruity 
isn't given much analysis - in fact, it’s bare- 
ly even acknowledged - in Godfather of 
Core, but the book has much to recommend 
it nonetheless. 

Randy Palmer appears to have a great rap- 
port with Lewis, who turns out to be ami- 
able, eloquent and - peiltaps most impor- 
tantly - absolutely devoid of any delusions 
about the quality of his films. Here’s a man 
who openly admits that turning a profit on a 
meagre investment was his sole motivation 



From H.G. Lewis' Blood Feast. 


for getting into filmmaking, and yet he 
comes across as considerably less cynical 
than most studio execs you can name and 
many more you can't. 

If you’re a Lewis devotee, you probably 
don't need detailed synopses of nearly all his 
films and if you're just mildly curious you 
definitely don't; herein lies the book’s only 
real downfall, as the blow-by-blow descrip- 
tions of plot points and minutiae fill page 
after page. The payoff, however, is a pletho- 
ra of often hilarious anecdotes concerning 


A Sampling of the Sick, the Sordid and the Sadistic 


Embraces: Dark Erotica 

Paula Guran 
Venus or Vixen Press 
Noirotica 3: Stolen Kisses 
Thomas Roche 
Black Books 

Fruit of the Secret God 

John Santerineross 
Attis Publishing 

If the erotic is arousing and 
(he horrific homfying, then 
erotic horror should both 
e and horrify. In tradi- 
tional erotic or romantic hor- 
ror, the monster is com- 
pellingly sexual like Dracula 
. beautiful witch that 
leads men to their deaths. 
Then there’s sado- 
masochism, which, with its 
sexual brutality, is another 
type of erotic bonor that arouses those who 
are stimulated by bondage. Of course, these 
^iproachcs vary in d^ree according to taste 
and imagination. Recent release in the sub- 
genre try to bnng to light some of the dif- 
ferent ways in wbtcb this tricky act can be 
pulled off. 

True lo her word, editor Paula Guran 
warns readers that the contents of 



Enibracts: Dark Erotica are not 
for those looking for romantic 
vampires and sexy witches. The 
book aims to shock and it deliv- 
ers. For all of the implications of 
the title, the stories arc so dismibi I 
ing that the last thing they did was^l 
raise my temperature. Unless, of j 
course, you find the idea of a man I 
consumed with lust for the 
skinned victim of a psychopatlj especially 
sexy. Or a one-eyed photograpbw who uses 
her socket as an erogenous zone, or a pom 
stud whose last cinematic hump is atop a 
mountain of putrid, diseased flesh. The sto- 
ries are well vmtten but are definitely aimed 
at denizens of www.brownshcMfers.com and 
other people with a non existent gag reflex. 

Noirotica 3: Stolen Kisses, on the other 
hand, manages to put a little heat between 
the lines, but more often than not, the com- 
edy in these stories overshadows the sex. On 
the whole, the book is a "pucker up and 
blow" parody of the typical Private Eye 
movies with Jokes that are nasty and clever. 
The whole thing is epitomized in Sukie de 
la Croix’ Private Dick, a story in which a 
gorgeous blonde seeks aid from an investi- 
gator in order lo solve the mystery of 
teonardo DaVinci’s butt-plug. Many of 
these stories are more than worth the read, 
but Private Dick is, as they say, worth the 


price of admission. Appropriately, 
you'll find a sex-toy shop ad at the ■ 
back of the book which offers many * 
of the props used in the stories. 

A book that can act as a visual aid 
to some of the stories from the other 
two is Fruit of the Secret God. pho- j 
tographed by Anton LaVey-lookalike ' 
John Santerineross. His book is a j 
compendium of black and white stills ^ 
of nudes in bondage gear, leather, nails, and 
sinister looking dollies. Add to this (he 
Iweezy romantic poetry 
by Victoria Rimerman 
and you have a book 
that tries too hard to 
attach a hca^f concept 
to a lot of flesh. The 
book makes a big deal 
out of the fact that 
Santerineross’ photos 
"concentrate on the 
whole body as 
opposed to the geni- 
tals," but 1 beg to differ. Despite 
overabundance of wiictty props, fetish^ 
imagery and Pagan symbolism, it seems the 
sptace between the thighs is the focus. The 
phoios are well rendered but. unfortunately, 
the project loses credibility precisely in try- 
ing to establish it. 

'Nina Mouzitchka 



46 Rue Morgue 



"WveFuti/ri? 



/^e/erStraub • Ray Carton • Douglas Cleqg • 
i^arySrandner • Ramsey Ca mpbeVV • GTO\\qTC\VKq.^\^\\<;i^ 
^/ancyA. Collins • Rick Hautala • 

Aia//Aeiy Costello* Poppy 1. Brite • 

yc//a/7f//ison * £d Gorman • JackKelc\\um'\ 

/?/c/}ord Laymon • Clive Barker • 

Stephen King • Dean Koonlz • 

% 

( r.\u ri in i)an( i ih lu k a i ions • i*.c». box 9 »a • abinc.don, md 21009 • 410 S 69 




the perils of microbudget film production 
during the sixties, a considerably less nur- 
turing period for horror auteurs than any 
decade since. That Lewis was able to carve 
himself a successful career (not to mention 
a lasting legacy) making low-budget horror 
films in such a climate is commendable; 
that he was able to survive this with his dig- 
nity. decency and sense of humour intact is 
astounding. -John W. Bowen 

The Films of 
John Carpenter 

John Kenneth Muir 
McFarland & Company. Inc. 

As the author rightly states in his 
acknowledgements. John Carpenter has cre- 
ated “a body of film art which merits 
debate, discussion and analysis.” Unfortu- 
nately there's little to be found in the pages 
that follow, Muir knows his subject - he 
covers Carpenter’s career from his student 
film work through to Vampires, as well as 
his lesser-known television movies and pro- 
jects he was peripherally involved with - 
but he has very little new to say about Car- 
penter or his films. 

The book is top-heavy with filler: fully 
two thirds of the text are devoted to com- 
plete cast and crew lists and lengthy syn- 


opses, while Muir’s 
accompanying “commen- 
tary” seems almost 
afterthought. He touches 
on some of Carpenter’s 
more obvious influences 
(the oft-mentioned 

Howard Hawks chief 
among them) and themes 
within each film, but 
spends little 

all examining the develop- 
ment of those themes 
how they apply to his 
career as a whole. It's one 
thing to identity Village of 
the Damned as Carpenter’s weakest film, 
but why no attempt to dissect the reasons 
behind it? 

There are also disturbing gaps in research. 
He gushes over the "revelation” of the 
“optimistic” Starman. but fails to mention 
the director’s own oft-stated hatred of it 
(“I'm ashamed of my motives for making 
that film," Carpenter once memorably told 
Starlog. “I have should have had Jeff 
Bridges rip out Karen Allen's heart and eat 
it!”). Even more critically, Muir marginal- 
izes the important influence of British 
writer Nigel {Quaiermass) Kneale on Car- 
penter’s career, especially in terms of 


Prince of Darkness and 
Halloween III: Season of 
the Witch (which Kneale 
scripted and later removed 
his name from). 

This, combined with an 
annoying tendency to 
misidentify characters 
(MacReady torches Win- 
Childs. during 
The Thing's blood test 
sequence) and use Star 
Trek as a reference source a 
bit too much (at best inap- 
propriate, at worst just 
lazy) may spoil things for 
readers already familiar with the director’s 
work. It perhaps works best as a primer for 
Carpenter neophytes, but its insights are 
ultimately too pedestrian to serve much pur- 
pose beyond that. 

John Carpenter is an important filmmaker 
long deserving of serious critical examina- 
tion (one wonders what Kim Newman or 
Tim Lucas might have to offer here), and 
while it's good to see an entire tome so 
enthusiastically devoted to him. The Films 
of John Carpenter sadly isn’t it. 

•Joseph O’Brien 
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LOST SOULS 


LOST SOULS 
Jan A.P. Kaczmarek 
Varese Sahabanoe 

You'd have tobealost soul tfyou saw - 
and liked - this celebrity dish-padded 
attempt at recapturing the religious terror 
of vie Exorci^. Nevertheless, as we 
denizens of the Audio Drome like to say. 
the music must be judged on its own 
merits. ' After all, why punish corrtposer 
Jan A.P. Kaczmarek for simply taking on 
the wrong job? His orchestral score is 
competent emugh, with more than a 
couple of nods to the movie's religious 
themes (church choir music) and strings 
that increasingly insinuate the sinister 
underpinnings over twenty-six tracks. 
There are nods to Franz Liszt and Lud- 
wig Van Beethoveen amidst a theme 
that recurrs one too many times, as well 
as audio cues, like ominous chants and 
the whispering of lost souls. For all of its 
artstiy and budget, however, I still think 
the opening lines from Tubular Bells 
were way creepier. Still. Kaczmarek 
knows how to put a few shivers m the 
flesh. -GC S S X 



URBAN LEGENDS 
FINAL CUT 
John Ottman 
Varese Sarabande 

Although I admire composer John 
Ottman’s obvious relish for the genre 
(he composed the music for Apl PupH. 
HaHomen: H20 and did music for and 
directed Uitan Legends Final Cuf), I'm 
pretty far from being a fan. The reason 


is that I've never been captivated by 
Qverstaiement, especially in horror 
movies and extra specially in horror 
movie music. I don't want to bring it up 
again, but John Carpenter's Halloween 
theme was made up of only a few notes 
played over and over, which effectively 
communicated what Its villain was all 
about. Ditto for Jaws. The Thing and 
Suspiria. Occasionally, when composers 
do get a little flowery, it has to be han- 
dled with care like HeK/aser or The 
Omen, for It to work as music outside of 
the context of a him. Near as I can tell. 
Ottman s ideas seem to be on the oppo- 
sKe trajectory. As if driven by principle, 
he uses everything at his disposal to 
evoke a very generalized kind of mood 
that drowns its own sense of dread in a 
mounbng bde of orchestration. It doesn't 
help that the movie Urban Legends Final 
Cut was a deplorable, dismal evenL but 
there you have it. The upside? A few 
'gotcha' moments, but I wasn’t counting. 
-GCS » 



RED PLANET 
Various 

Ark 2 1 /Universal Music 

When's the last time you heard of a sd- 
ft epic being scored by the likes of Peter 
Gabriel, Sting and Emma Shapplin? 
Kind of makes you wonder who this him 
is being aimed al As is my eternal lot at 
Rue Morgue. I have yet to see the ^ilen- 
dour of the latest Mars epic, and found 
the task of reviewing this disc a little 
daunting because of the names. I 
haven't heard Gabriel in a while and It 
seems he may have been hanging out 
with Trent Reznor. along with Dave 
Bowie: his tune (The Tower That Ate 
People) is progressive if not quite Top 40 
material (that's a good thing by the way). 
Shapplin adds a kind of Enya vibe here, 
but also limits the movie's throwaway 
factor on The Inferno. Fifth Heaven and 
Canto XXX. Sting slips between the 
cracks on A Thousand Yeais, a mid- 


tempo adult contemporary ballad, and a 
band that I've never heard of called 
Strange Cargo dabbles with techno pop. 
Graeme Revell, the genre's composer 
do jour {Bride of Chucky. From Dusk TJ 
Dawn) aids Shapplin wrtti her songs, but 
I would have liked if he just went on his 
own more (like he does on Alone and 
Crash Landing). Ultimately. Red Planet 
the soundtrack comes across as a 
glossy concept album about mysticism 
and Mars. I can think of worse things. 
-GC * « S 



BOOK OF SHADOWS: 

BLAIR WITCH 2 
Various 

Priority Records/Virgin 
The entire marketing concept behind 
Blair WHch 2 (sorry, BW2), looked suspi- 
ciously like a Marilyn Manson album and 
this record may explain why. Manson 
acts as executive producer on what is 
essenlialiy a fifteen song compilation of 
'altemative' rock tracks ranging from 
cool (Death In Vegas) to corporate rock 
garbage like NIckelback's Old Enough. 
Black Sabbath's Toni lommi teams up 
with Dave Grohl from the Foo Fighters 
for the uneventful Goodbye Lament, 
Elastica captures the nght feeling on 
Human, and uber-monster Rob Zombie 
throws in his obllgafery tioo' with Drag- 
ula. Oddly enough, Manson himself 
delivers the moment of true shivers, witii 
the original and troubled Suicide Is Pain- 
less. You may love him or hate him, but 
I thank the lord that the guy has an 
ounce of imagination among peers 
whose 'alternative' dabblings are any- 
thing but. More downbeat than actually 
frightening, BW2 bioodlets on tiie anger 
ballads of System Of A Down. Slaves 
On Dope and U.P.O. You can do the 
math and buy this at your own nsk, since 
the mere appearance of this title in your 
collection would deservedly bnng on a 
certain amount of derision. -GC S 



THE NIGHT STALKER 
AND OTHER CLASSIC 
THRILLERS 
Robert Cobert 
Varese Sarabande 
I've always been pretty lukewann on 
Dan {Burnt Offerings. Dark Shadows, 


Trilogy of Terror) Curtis, but I won't deny 
the man had an unquenchable thirst tor 
horror. His extensive output may never 
have hit the bull's eye, but Curtis did 
succeed in producing enough films to 
secure his name in the dark pantheon. 
He wasn't alone in Ins eftorts, as this 
release attests to: most of Curtis' creep 
fasts were scored by Robert Cobert, who 
made a hit single out of a horror soap 
opera (Quentin's Theme from Dark 
Shadows). Cobert also generated the 
aural chills that became standard tor the 
genre over the 1 970s: vacillating strings, 
eerie (lutes, vibraphone and percussion 
to generate suspense. Later, with The 
NighI Stalker and The Night Sfrangfer, 
Cobert produced a weird form of detec- 
tive jazz that perfectty complimented 
Kolchak’s gumshoe routine. Curts kept 
putting out horror films into the early 
1990s and Cobert kept scoring them; 
this CD brings together some of the 
more defining moments of their twenty- 
plus year partnership. The Night Stalker 
and Other Classic Thrillers also includes 
music from Dracula (starring Jack 
Palance). Dead of Night (1969 and 
1977), Curse of the Black Widow and 
I968's The Sfrange Case of Dr. Jekyll 
and Mr. Hyde. Fans of traditional horror 
music sconng area The Twilight Zone 
will find good company in Cobert's 
sounds. Curtis was not much of an inno- 
vator in the genre, prefemng to tell his 
scary stories the only way he knew how, 
and Cobert followed his lead. -GC i S S 



TWfZTID 
Freek Show 
PSYCHOPATHtC/ISLAND 

A twisted love of serial krllaz and haunt- 
ed house films (mainly AmityvHle II: The 
Possessrdo and The Changeling) 
inspired this duo of demon-faced rap- 
pers to record their debut In a fuckin 
dark-ass forest in the middle of fuckin 
nowhere.' The results aren't quite 
spooky - after all. Freek Show Is a hip 
hop album - but there's no second 
guessing the demon fece paint and hell- 
ish imagery that adorns Twiztid's art- 
work. A passing resemblance to Insane 
Clown Posse ain’t no coincidence: 
apparently. Monoxide Child and Jamie 
Madrox were diehard 'juggalos' betore 
they formed their act with a name sug- 
gested by ICP. You could see them as a 
darker version of the Posse, but that's 
not entirely fair or accurate. Here, they 
give themselves over to all kinds of dark 
signifiers. like Batman (I Wanna Be...), 
murder (Maniac Killa), horror (VYut Tha 
Dead Like) and the work) of weird (a 
respectable rendition of The Doors' Peo- 
ple Are Strange). This being a rap 
album. Twiztid couldn't help adding 
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homages es weed (Bagz) and those 
ubiquitous nigga-luvin' ho's (Fuck On 
The tst Date). But it's the dark stuff we 
noticed, and there's plenty of rt here. 
-GC S S S S 



MARILYN MANSON 
Holy Wood 
Nothin^Universal 
Marilyn Mansoo has become so main- 
stream that he may as well sign a licens- 
ing deal with all bwf patbes and change 
hs name to Marilyn McManson. But I 
don't want to take any undeserved pot- 
shots at rock's latest boogie rr\an. I 
admire Manson's musical ambition, 
which allows him to puN out a trilogy of 
concept albums in a bme when these 
kinds of pretensions are ungroovy to say 
the least. I don't care either way. as long 
as it's well done and Hofy Wood (In ihe 
Shadow of the Valley of Death) is a pret- 
ty significant musical accomplishment, 
despite its pathological rehash of Man- 
son's favourite themes (I.e. fame is a 
vampire and God is a monkey). The 
album swings his bloodied pendulum 


back to the more aggro sounds of ^fr- 
Chrisf Superfar, which means a return to 
spooky, angst, and self-loatning storm 
and stress. As always, Manson's iconog- 
raphy is a highlight, in this case a tarot 
deck featuring bandmembers and their 
singer in Messianic garb - all very origi- 
nal and oddly unnerving. Ulbmately, Hofy 
Hi»d is standard for the man with the 
demonic contact lens: but standard 
means unmatched in condensing anger, 
profanity, horror and violence into a 
litany of rock'n'roll anb-psalms. Truly 
McScary. ■GCHiili 



CRADLE OF FILTH 
Midian 

Koch Records 

Horror ^ns are some of the more difficult 
people to offend. Face it, Howard Stem 
just doesn't cut it. That's why I have to tip 
my hat to Britain's Cradle of Filth, the 
only black metal band so far that’s been 
able to shock the likes of even myself. 
There's blasphemy, then there's these 
guys. I mean, not every band's slogan is 
'Jesus was a bloody cunl' But perhaps 


most shocking of all Is Cradle of Filth’s 
acceptance Into British mainstream 
media, made especially evident by 
appearances on popular British TV 
shows. With iUidran, Cradle of FilOi 
secure the top of the wbre dark metal 
crowd, whether it be death, black, Goth, 
industrial, whatever. The album Is 
loaded with black metal chills, bnital 
death metal (Lord Abortion), a narrative 
by Pinhead actor Doug Bradley, cheesy 
g^ic horror music, and just check out 
that album title. UkUan {Nightbreeds 
Home of the Dead) is used here as a 
metaphor for the skA outcasts who fol- 
low Cradle of Filth’s wicked ways. Some- 
how combining Goth, black comedy, evil, 
beauty and repulsiveness. Cradle of 
Filth has become the complete horror 
metal band today. If the Misfits are a 
walking B-movie, Cradle of Filth are the 
living Hammer film. -AL S S S S 2 



TYPE O NEGATIVE 
The Least Worst Of... 
The Sonc Corporation 

Brooklyn, New York’s Type 0 Negative 


have been the mainstream's version of 
doom/goth music for the majority of the 
ninebes, achieving a considerable 
amount of success while on Oieir dark 
throne. The appeal these guys have isn't 
really surprising; having a couple of les- 
bians making out on ttie front cover of a 
previous album does sort of give away 
your target audience. Even though Type 
0 concentrate fully on creating a dark, 
gothic, Halloween-type image of them- 
selves, they've always been pretty obvi- 
ous about the fact that they don't take 
themselves very smously. Unfortunate- 
ly. that sense of humour is very much the 
locker-room kind, not the tongue-in- 
cheek sort that so many black metal out- 
fits are known for. Listening to this com- 
pilation, I really can't see a whole lot of 
hardcore Goths identifying with the 
music at all, especialty the constant 
songs about disobedient women. No, 
Type 0 Negative is very dearly a jock- 
rock band, sort of like what Danzig 
would be if he were able to laugh at him- 
self. The only friing I ever liked about this 
band was their atmospheric cover of 
Bladi Sabbath, and this compilation 
butchers that achievement with a horri- 
ble alternate version. Stril, Type 0 Nega- 
tive are about as Goth as the football 
team ever got -AL 2 S 1/2 
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Now available on DVD 
‘After Dark’, a glimpse into 
the band’s private lives and 
backstage shenanigans with 
bonus footage! 


Features their favourites, 
new versions & rare tracks 
plus 5 new songs 


Cleopatra Records 
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Intiiwtrial Revolution 


A TRIBUTE TO 

THE 

COCTEAU 

TWINS 

aPtwThis tribute btin« 
together 15 bands, all who 
have been touched ^ the 
mnsic of the Cocteau Twins. 
Featuring gothic interpreta- 
tions of such classics as 
"Wax and Wane" and 
'Garlands' by such acts as 
The Autumns. Mephisto 
Wah. Inertia and Codbox 
DARK TREASURES is 
essential for fans of both 
Gothic music and The 
Cocteau Twins. 
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Reckless 



VAMPIRE BEACH BABES 
Reckless Summer 
(Independent) 

We txought this Toronto-based act to 
your attenbon a couple of Issues ago 
(RM#16) and also showcased them at 
our annual Halloween Bash this past 
October. The Vampire Beach Babes 
bask in a midnight sun of their own 
favourite things: beach music, goth fash- 
ion. swampy chords, ghoulish beats and 
blatant references to the music of The 
Cramps, early B-52s and The Ventures. 
Veah, It's derivative, but beach music Is 
not about your influences, it’s about how 
you wear them, and the Vampire Beach 
Babes wear them like runway models at 
a fashion show hx the undead. Reckless 
Summer Is a seven song EP of rotten 
pop and exhuberant homages to villainy: 
The Monster Mash meets Surfin’ Bird on 
Tomb Mau Mau: Rock Lobster meets 
Bauhaus on Gothmoblle and Astro Boy 
meets Pee Wee Herman on Run Danger 
Boy, Run. Gothic-Surf-A-Rama is served 
up with a martini glass and anyone with 
a feel for earfy Cramps will low Creepy 
Baby Man. Sbll In the skeletal stage, 
Vampire Beach Babes are looking for 
some exposure to put meat on their 
gothabiify bones. Drop into their website 
at www.vamplrebeachbabes.com and 
^loot these leather dad Vlads and their 
undead concubines some dough for a 
copy of their cool CO. Also available 
directly from 41&-526-7131. -GC S * S S 



AMBERASYLUM 
The Supernatural 
Parlour Collection 
Release/Relapse Records 

AmberAsylum is the name given to an 
arty ^l-glr1 quartet a guitarist-violinist, a 
cellist, a bassist and a drummer. Appar- 
ently as popular with classical audiences 
as they are with the rock crowd, 
AmberAsylum seem to be motivated by 
bridging the gap between what Is con- 
sldered low art and high art. Their fourth 
album explores the chasm between over 
seven tracks, four of which have taken 
the colour black as their starting (and 
ending) point. But black here largely 
avoids horror, going instead for a mini- 


malist melancholia right up until the final 
song, a faithful retooling of Black Sab- 
bath with thunderstorm intact. The 
Supematur^ Parlour CokecSon is an 
interesting listen, due in large part to 
singer Kris Force's iyncal style which 
has begged comparisons to American 
murder ballads and the confessional 
'suicide' poetry of Anne Sexton and 
Sylvia Plath. But ! would have preferred 
rrwre darkness and less arty revene. 
•GCiS: 



DOWNLOAD 

Effector 

Nettwerk/Subconscious 
I've always considered Download the 
least Innovative project to rise out of 
Skinny Puppy's bones, but I suppose 
that's a bit misleading. Though normally 
lacfcng the reflective lucidfty of The Tear 
Garden, or the whacked out carnival 
Industrial of Nivek Ogre's work, as Cevin 
Kay projects go there's no question 
Download remains the most musically 
accessible. Elfectw takes the theory 
even farther than previous releases, 
incorporating serious dark ambient and 
trance leanings, at times even treading 
ground broken by bands like Cabaret 
Voltaire. At first. EifecforcomesolTasa 
bit of a programmed ode to mediocrity. 
However, ever-present loops, electronic 
white noise and a cool house/funk vibe 
on Chrysanthemum manage to keep 
things just slightly off the mainstream 
path. And no doubt Key still remains one 
of the all time undls^ed masters of 
sampimg. The core line-up this time con- 
sists of Key and Phil Western (DJ 
Philth). -TD S * S/2 



DIE FORM 
Extremum 
Metropolis Records 

Die Form's take on the whole electronica 
thing strikes me as a form of Indifferent 
sensuality. Operatic asides and Gregorl- 
an-spun famale vocals get tossed up 
against the cold absolute of pro- 
grammed machinery dubbed wailing, 
sobbing and distorted vocalization. The 
end result is sometimes artistic and often 
hypnotic but too often gets distracted by 
the crazy mishmash of sounds. Howev- 


er, as with past releases it’s Die Form's 
imagery which makes them noteworthy. 
The black and white album design ilhi^ 
bates visions of automated bondage and 
cerebral S&M that suitably mirror the 
album's substance Musically debatable, 
but as for overall presentation Extremum 
fares betler than most. -TD S S £ 



ELECTROPOLIS VOLUME II 
Various 

Metropous Records 

Fans of the Metropolis family of goth, 
industrial, and dark electronica would do 
well to check out this new compilation of 
unreleased tracks, exclusive import b- 
sides and other rarities. Front Line 
Assembly and Wumpscut swap favours 
with re-mixes of each other’s tracks 
(Masterslave and Flucht respectively.) 
Dark industrial heavyweighls Front 242 
remix Headhunter, while Tom D's 
favourite. Crocodile Shop offers an 
exclusive mix of Order and Joy. I had to 
admit though, it confused me that Diary 
of Dreams' Now This Is Human was 
labeled 'unreleased.' considering it's on 


my copy of DOD’s One of 18 Angels, 
released earlier this year. There is no 
real binding theme to ElecfropoAs out- 
side of a collection of collectibie materi- 
al, but for what It’s worth, this Is the 
nightmare future you've been waiting for. 
-AL£££ 



VELVET ACID CHRIST 
Twisted Thought Generator 
Metropolis Records 

After a dispute between Dependent and 
Bryan Erickson, the band hooked up 
with ever expanding Metropolis Records 
for their new album Twisted Thought 
Generator. Citing influences such as 
Siouxsie & the Banshees, The Cure, 
Legendary Pink Dots, Foetus, and 
Voivod I'd have to try really hard not to 
like 7TG. The overall feel is dark, semi- 
gothic industrial not far removed from 
Skinny Puppy’s Mind: The Perpetual 
/nfercourse. There's not a single guitar 
stnng plucked. Lyrics content takes a 
180 from the days of Fun With Drugs, 
exploring depression, bad add, para- 
noia. bad acid, asphyxiation, bad add 






yl fj 
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and being buned alive. Laced witb ambi- 
eni and clever samples fiom Stephen 
Wnghi and Fear & Loathing, this one has 
the power to suck you in and lick your 
Oram with sandpaper. And Is it jusi me, 
or was that Devil's Advocate AJ Pacino 
raving hke a mad man on Mindphlux? 
'Acid man. ifll fuck you upF But It surely 
makes tor some dark forests woiVi los- 
ing yourself In. -TD SSSS 



CARNAL FORGE 
Firedemon 
Century Media 

Without providing us with anything new. 
Carnal Forge are easily one of me best 
thrash metal groucs I’ve heard in a long 
time. Violent is the only way to describe 
this sound: demonic vocals, slicing gui- 
tars. relentless drum pulverization - you 
get the picture. Unfortunately there is a 
potent Injection of white trash stupidity 
here with songs like Too Much Hell Ain't 
Enough For Me, and I Smell Like Death 
(Son Of A Bastard). We'd recommend 
simply chucking this lyric sheet out 
though, because when all's said and 
done. Carnal Forge buiy most of the 
metal competition. Six feel under, in fact. 
-ALSSSS 



THE BLACK LEAGUE 
ichor 

Nuclear Blast 
As with a lot ol European-based metal. 
The Black League is unique and. well, 
downright weird. These guys mix dark- 
wave with heavy rock music to create 
something incomparable to anything 


else. A lol ol time has been spent giving 
this album the right look, complele with 
graveyard photography, ancient art, and 
an enbre mise-en-scene of dark shad- 
ows. Unfortunately The Black League 
suffeis from something most European 
metal Is also known lor; cheeze. The 
vocalist sounds like the Cot^ Monster, 
and the Idea ol wrriing a song about 
Macbeth Is something Jag Panzer came 
up with a kxig time ago. Some of the 
standard riff-rock songs like Blood Of 
The Gods, are decenf, but somehow 
they cant fit In with the dark romanticism 
of a song written around poetry by P.B. 
Shelly (Ozynwtdias). Since the goSiic 
aspeds are /chor's weakest points, I am 
not sure if anyone except rrretalheads 
will get behind The Black League. 
-ALSS 



GARY NUMAN 
Pure 

Spitfire Records 

Recent collaborations with Fear Factory 
and Marilyn Manson seem to have the 
former '80s synth-god in a very, very 
dark mood. Accompanied by a radical 
image makeover David Bowie would 
approve, Gary Human unleashes expan- 
sive synth-based dementia on Pure, his 
seventeenth studio release to date. 
Black-robed and gaunt looking, Human 
poses Christ-like on the cover, seeming- 
ly offering himself unto the darkside. 
What foDows is a sublime goth rock 
death trip, a dynamic melancholia 
colouring vague and poetic lyrics. 
Human's vision of post modem night- 
mare covers a great deal of dark musical 
territory. Hints of Disinlegratiofyeta Cure 
and Inpnotic metal combinations keep 
the high concept from growing stale over 
the course of eleven tracks. As far as the 
crossover goes, I expected something 
closer to Pal Boone's In a Metal Mood. 
but the enigmatic Human ultimately suc- 
ceeds where many tailed before. He’s 
surely traded in his Cars tor a jet black 
hearse. -TD SSSS 



CRYPTOPSY 
And Then You'll Beg 
Century Media 
The word 'extreme' doesn't mean so 
much if you've never heard Montreal's 
Cryptopsy. While still very much a 
grind/death metal band, Cryptopsy have 
taken technical music to new heights for 
the latter part of the '90s. Their new 
album. And Then tbu'ff Beg. surpasses 
even the most jaded listener's expecta- 
tions. However, the band is also seem- 
ingly on pace to move away from the 
dichPd realm of death metal, towards 
the classier, more progressive hard- 
core/noise genre k la Dillinger Escape 
Ptan, Nora, and Drowninginan. Similarly, 
while Cryptopsy have lost none of their 
Vileness,’ their songs do seem to involve 
themes of emotional, rather than physi- 
cal, pam and torment. If you can k^ up 
with them, And Then YbuV Beg w\\ give 
you a tnjiy wicked listening experience. 
On your knees now. -AL 



THE SINS OF 
THY BELOVED 
Perpetual Desolation 
Napalm Records 

With a name like The Sins of Thy 
Beloved, a debut album titled Lake of 
Sorrow, and song titles like Pandemoni- 
um, there's one comparison thafs just 
screaming to be made: Cettic Frost. Who 
would’ve thought that after all these 
years this son of cheesecake could still 
exist'’ Even more surprising is the tact 
that TSOTB actually puU it off, and pret- 


ty dam well I might add. This is tme 
goth-metal; violins, keyboards, and soar- 
ing female vocals, combined with black 
metal shrieking and heavy guitars. Each 
song Is about seven minutes long, yet 
thanks to a solid writing effort, the album 
isn't boring in the slightest. Pevelual 
Desolatiofi actually sounds like some- 
thing Cradle of Filth would record if they 
forgot to take their anti-depressants. The 
Sins of Thy Beloved come recommend- 
ed to anyone frustrated with the lack of 
Intensity in true' goti) music. -ALSSSS 



Serenity Is the Devil 
Metropolis Records 
Originally a one-man project conceived 
two years ago by Norway's jack-of-all- 
musical-trades Andy LaPiegua, Icon ol 
CoiTs debut combines a standard indus- 
trial synth-goth sound within a collection 
of up-tempo dancey beats. Picture what 
the Sisters of Mercy would sound like 
with immoderate attention to electronic 
composition. Mostly monotonous but 
occasionally inspiring, as in Situations 
Like These, in which beat structuring 
gives way to a more atmospheric and 
doleful lone. Serenit/ Is the Devil only 
really hits the mark here, namely for the 
elegant vocals supplied by m^erious 
siren Computer Girl. Desprie positive 
ground level kudos from the soother cir- 
cuit. you’ll probably agree that, for the 
most part, Serenityis the off switch. But 
keep your ears open tor a solo release 
by Computer Girt If it ever happens. 
-TD*«* 




Screenprintin^ Custom Art 
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l,ittle; e;vil, jhings 

VOLUME IV 

Bite Size Talee of Terror to Chill Your Bonei! 

Fnirr j H'orld of fr^r and Irrror «t litllr Fvil 
Thintti. Volume IV conlinun the award wirtnirtjt 
series of original horror stories with 
sontemywrary musk and effects, (ealuring 40 
minutes of music by the world renowned 
Moscow Symphony Orchestra! It's this perfect 
marriage of words and musk that ultimately sets 
an effective artd creepy atmosphere for these 
vkious vignettes. 

Mo^m Au^'o Horror Storioi orith Mutie Aceomyoniment 

vitit our Mobtito It 
«ww.littlMvilthit)js.eoin 


"Ths audio version of classic horror comicsl** 
Frank Darabont* Director of The Green Mile 
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Alien Resurrection 

Fox Interactive 
Sony PlayStation 


Alien has got to be the best horror movie franchise to make it as a com- 
puter game. I mean, you've got it all: a military mission, over-the-top 
action, genuine horror and lots of gore. This basic formula is what makes 
Alien Resurrection a top contender for horror-themed console games. 
Basically, you are Ripley and you have to fight your way - Doom style • 
through space vessels infested with aliens. Atmosphere goes a long way 
here, with a seriously sinister-looking environment replete with ominous 
groans and sounds straight out of the movie. Creepy and cool. An incredi- 
ble opening sequence will give you a strong indicabon of what you’re in 
for: fluid acbon play that is dout^ scary if you set the brightness a little 
lower than usual, www.foxinteractive.com 


Redcaps (Kithbook) 

White Wolf Game Studios 
Role-playing sourcebook 

Redcap players of Changeling - The 
Dreaming may want to check out this 
sourcebook which features an in-depth 
history of the character. Of parbcular inter- 
est is that Redcaps thrive on violence, 
death and gore. The sourcebook offers some cool new treasures 
Merits and Flaws, as well as new Redcap types, like the ghastly 
River Hag. A valuable source for Storytellers looking to flesh out their 
NPCs or for players who want to give their game that extra edge. 
www.white-wolf.com 

Shivers: Carnivore; Graphics: Vegan: Playability: Carnivore | 


Even though the term 
! ■horror" has never really 
I applied to D&O (maybe 
I when it came to that godawful morhe), 
j computer role-playing gets pretty 
close. Take D/abfo II, the second 

installment in the PC game series that gives a pretty violent edge to the 
standard medieval adventure quest. The game allows you a bird's eye 
view of your character as he fights monsters and madmen, with swift 
motion and a little splatter with the kills. More imt^tantly, it’s also pretty 
suspenseful, especially with your opponents perpetually lurking in the shad- 
ows. A genuinely disturbing soundtrack adds the right flavour, the graphics 
are a step up from the original Diablo, and there is generally a faster trans- 
action between dungeon leveJs. A multi-player internet feature is also available, which 
will give players the PC equivalent of playing D&D. If you loved the original Diablo, Dia- 
blo II will slay you. www.blizzard.com 

Shivers: Carnivore Graphics: Omnivore Playability: Vegan 


Shivers: Carnivore 
Graphics: Omnivore 
Playability: Carnivore 


Spawn - In the Demon's Hand 

Capcom and Todd 
McFarlane Enteilainment 
Dreamcast 

Todd McFariane's original anti-hero. 

Spawn, really comes to life in this kick- 
ass game suitable for up to four players 
at once. The man cannot be faulted for 
his graphics - both in his comic books 
and his toys - and that applies to his 
games as well. Game play is smooth, 
the action is stupendous and there's lots 
to choose from: weapons, attacks, characters and enemies. Though it 
skimps a little bit on the red stuff. In the Denmn's Hand is a fun game of 
arcade style action, www.capcom.com 

Shivers: Vegan Graphics: Carnivore Playability: Carnivore 



Shivers: Omnivore 
Graphics: Omnivore 
Playability: Carnivore 



Players of White Wolfs VS/npire; The 
Dark Ages should check this out, an in- 
depth exposition of the Mongol invasions 
along with the vampires who accompany 
these hordes. As is increasingly the case 
with this game, the sky seems to be the 
limit and the background (and fore- 
ground) of the Empire universe just 
keeps getting bigger and bigger. Wind 
From the East introduces two new 
bloodlines, Mongol Anda (a loner dan) 
and Wu Zao (descendants of the ancestors of their court). A worthy 
accessory to White Wolfs ever-expanding vampire mythology. 
www.whlte-wolf.com 


Wind From the East 

White Wolf Game Studios 
ROLE-PL\yiNG SOURCEBOOK 
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CANADA'S PKIMDR HAGAZlNt 

Collect back issues from the 
ONLY genre magazine THAT GIVES EQUAL 
OPPORTUNITY TO MAINSTREAM AND OBSCURE 

Horror from around the world! 


fomlen tn ol HR Gig>r -Mny Onty 
tilAs about bit Misfils' horror amptre; 
Oano Argamo'a Sucpna, rtwt t$ 


CHAOS’ Comics pnsMiem 8n 


Jotr Carpannr anarviaw; Rob Zombia; 
Aitgua Scnmm buls farowol; Batman 
ratroapocliva. Ctiraa of tho Oarnon, 



CANACiA^S filieMMiilt I^AC^AllNie 







LAST HOUSE LEFT 

1972- VS A 

Starring David Hess. Lucy Grantham and Sandra Cassel 
Written and diivcted hy Wes Craven 
Produced hy Sean S. Cunningham 



o we essentially said to 
ourselves. "Lei 's he as 
bad hays as we can. 

We 're going lo show 
things people have newr 
n before on a movie .screen, 
e 'll pull out all the stops and 
jii.st do whatever the hell want. " 
.And hv doing this. M-e were going to leach 
ourselves bow lo make a feature film. 

-Wes Craven 

Pew horror auteurs have created such a 
diverse array of hits, flops and all points 
between as Wes Craven, and fewer still 
have explored the genre's main 
.streets and back alleys alike so 
exhaustively. And while most of 
his directorial efforts deal 
unflinchingly in the grotesque, 
the macabre and the perverse, 
none of them could ever be 
described as genuinely mean- 
spinicd... except his first. 

Based loosely on Ingmar 
Bergman's The ilrgin Spring. 

Last House on the Lefi chroni- 
cles the rape and murder of two young 
girls by four degenerates, who then unwit- 
tingly take refuge in the home of one of 
their victims' parents. Blwidy vengeance 
ensues, ct cetera. The storyline is improba- 
ble and the script nothing short of dreadful, 
but the biggest problem is its wildly incon- 
sistent tone. Would-be 
young mavericks 
Craven and Cunning- 
ham may have waived 
the rules out of sheer 
rebelliousness (a.s 
befit the era), but they 
threw away coherence 
in the prtKCSs, The 
four villains arc at 
turns depicted as cun- 
ning and dangerous, 
then suddenly as .sub- 
literate morons; simi- 




larly. the inclusion of two bumbling cops - 
ostensibly as comic relief backfires mis- 
erably. Complicating matters even further is 
the oft-inappropriatc music score by David 
Hess, who also plays head villain Krug 
Stillo. 

Nevertheless. Last House is still regarded 
as a milestone in the seventies and eighties 
canon of rape/resenge films, and its unsav- 
ioury influence on the horror genre is 
unmistakable. An important part of the 
film's legacy, in fact, is the ream of copycat 
films that followed in its wake. Like The 
Exorcist before it, and Halloween after it. 

Last House on the Left spawned 
its own subgenre of quickie imi- 
tations that spanned the globe 
from Germany and Italy, to 
Britain and America. With titles 
like House on the Edge of the 
Park. ImsI House on the Beach. 
Last Slop On the Night Train. 

The Ness' Hou.se on the Left. Last 
House on Dead End Street. 

Hou.se By the Lake and too many 
others to mention, these films 
always featured a gaggle of 
sadi.stic. obnoxious cretins 
who terrorized innocent 
nubilcs and used a variation of 
the "it's only a movie!" tagline 
to promote the product. Of 
particular interest is that 
almost all of these films have ^sS, 
moments which might make 
the most unrepentant gore 
freak flinch, an achievement at 
a time when unsavioury real- 
ism was being tackled by the : .. 

highest budgets {Detiwrance}. 

The huge swell of imitations and blatant 
rip-offs wasn't enough to encourage Craven 
and producer Sean Cunningham to revisit - 
much less outdo - the crude sleaziness of 
their debut project. Today. Craven - who 
would follow this film with the low-budget 
masterpiece The Hills Have Eyes before 



moving on lo main- 
stream success with 
A Nightmare On Elm 
Street and Scream • 

seems downright 

embarrassed by Lust House and has shown 
a marked reluctance to discuss it in inter- 
views. Not so for Cunningham, who went 
on to launch Friday the ISih more as a 
franchise than a film. 

The better part of three decades later, it's 
odd to think that Last House - now little 
more than a footnote on the resumes of 
Cunningham and Craven - was in its day 
the subject of numerous public protests and 
angry letter writing campaigns. The period 
in question spawned many of the earliest 
(and best) films to utilize ultra- 
realistic violence as both specta- 
cle and statement: Night of the 
Living Dead. Sam Peckinpah's 
The WId Bunch and Straw 
Dogs. The Texas Chain Saw 
Ma.ssacre and .4 Clockwork 
Omnge are children (or perhaps 
enfants lerrihles) of their time, 
nihilistic vignettes of the Viet- 
nam era. Seated among these. 
Last House comes across as the 
-.- z.-j, poor country cousin at the posh 

dinner party, its crude thrills 

regurgitated by its many imitators. But even 
as a big fish in a small pond, it retains 
enough of a grubby allure to keep it from 
being forgotten. 

-John W. Bowen and 
Rod Gudino 
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nOES TUI: WORLD REALLY NEED 
ANOTI I ER CRADLE OE El LTD ALBUM? 

OE COURSE IT DOES. 

IT'S A BAD WORLD AND NEEDS TO BE PUNISHED... 






The most seductive evil of all time 

HAS NOW BEEN UNLEASHED 
IN OURS 



WES CRAVEN PRESENTS 

D R A C U L A 
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